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Zum altägyptischen Namen des Königs Achés 


Von WINFRIED BARTA 


Sowohl die Königstafel von Saggara als auch der Turiner Königspapyrus nennt als 


ار یف 


a 7 ےی‎ ] 1) bzw. ( j اس‎ 777 jJ» geschrieben wird. Auch der dem Anfang der 


historischen Zusammenhang wie die Königslisten, wenn er schreibt?): , da starb die Majestär 


des Kónigs von Ober- und Unterägypten 2 A 


történ 


| und die Majestät des Königs von Ober- 


und Unteragypten Snofru wurde als trefflicher König in diesem ganzen Lande eingesetzt‘. Der 
Name dieses Königs, der im Geschichtswerk des Manetho als Achšs erscheint‘), hätte danach Hwnj 
oder besser 77»; ,,Schlagender“ zu lauten, da /»nj als jüngere, seit dem Mittleren Reich belegte 
Nebenform des Verbums bwj „schlagen“ zu gelten hat"). Unter den Namensbelegen des Alten 
Reiches, die ebenso selten wie in den späteren Epochen begegnen, findet sich deshalb auch nur 
die Form F/wj. So ist uns zunächst unter den Titeln des Meten vom Anfang der 4. Dynastie ein 
bg? bwt njswt Huj „Vorsteher des Gutsbezirks des Königs Hui“ überliefert’), und die Annalen 
der 5. Dynastie berichten von einer Totenopferstiftung für König Hui, die noch von Konig 
Neferirkare versorgt wird): njsa't-bjt INfr-jrj-k3- Re jrj.n.f m mnw f n njswt Hw; 3bt تہ‎ „der 
König von Ober- und Unterägypten Neferirkare, er setzte als sein Denkmal für König Hui 
fest: ... Aruren Ackerland“. 

Beide Belege des Alten Reiches bezeichnen den König demnach nicht als njswt-bjt, sondern 


als sss! Hwj, eine Verbindung, die sie übereinstimmend 4 schreiben, wobei die Gruppe 


IANA 
durch Meten der /wt-Hicrogelyphe, vom Annalenschreiber dagegen dem Königsring eingefügt 


wird: | | bzw. ات‎ Ebenfalls innerhalb des Kónigsringes begegnet njswt Hwj dann, sowohl 


horizontal | | | wie vertikal M geschrieben, auf einem 146 cm langen Granitkonus, 
den J. E. GAUTIER im Jahre 1909 während der 3. Kampagne der französischen Ausgrabungen 
auf Elephantine fand®). Der Stein wurde zunächst durch L. BORCHARDT bekannt gemacht*), 


K afe! von Saqqara Nr. 15; A. MARIETTE, Monuments divers recueillis en Egypte et en Nubie, Paris 
Turiner Königspapyrus Kol. III Z. 8; A. H. GARDINER, The Royal Canon of Turin, Oxford 1959, T. 2. 
Pap. Pr 2,7—8; A.H. GARDINER, JEA 32, 1946, T. 14. 

W. G. Wappzr, Manetho, The Loeb Classical Library, London 1948, S. 42. 


[11 ) LD II/3. 
i i 3 8) Kairo 41556. 
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Mittelteil, sond 
das 


tanden. 
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ern cine 
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daß König Hu 
Granitkonus ein 
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versenkten 
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Festung gründete” vers 
wohl kaum die Bedeut 
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der von König Hui vielleicht auf einer mauerartiger, 
rbaut worden ware Zumindest wurd 
anitkonstruktion 


CKE verműtét, 
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e der uns hier interessierende Stein 
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I Anal 
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hat 
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.", der dem Namen des Ki 
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h keine h 
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„der Erbauer von . . 
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Ny-swtb liest, verstanden wissen !?). Denn sjsu besäße nicht die Qualität eines Titels; außerdem 
gäbe es keine Beispiele im Alten Reich, die njswt als königlichen Titel anstelle von njsz/-bjt in 
Verbindung mit dem Königsnamen gebrauchten. Auch würde dort, wo im Alten Reich der 
Konigstitel vor dem Namen innerhalb des Königsringes stehe, stets njswt-byt und niemals mysw£ 
allein verwendet. Die Tatsache, daß man den König dennoch seit dem Mittleren Reich Hay bzw. 
Hwnj nannte, wird von H. GOEDICKE alsFehlinterpretation der ägyptischen Schreiber des Mittle- 


ren und Neuen Reiches angesehen; denn diese hätten die Gruppe + als Titel vor dem 
j d 
Namen mißverstanden. 


Das dem Wörterbuch unbekannte swib identifiziert H. GOEDICKE mit dem erst in der Spät- 
zeit belegten Verbum sth „öffnen“, „sich öffnen“ 18) und versteht darunter das Kausativum von 
اہر‎ „ziehen“ mit einem Wandel des Anlautes von J in w. Als Bedeutung wird „öffnen in bezug 
auf ein Land“, also es „fassen“, „ergreifen“ angenommen. Der Name Nj-swth soll danach eine 
Verbindung zwischen der Nisbe »y und einer Gottesbezeichnung in Form eines nomen actionis 
darstellen und , the one belonging to the one who (causes to) seizes“ bedeuten, d. h. der Name 


des Kónigs würde programmatisch auf die während seiner Regicrungszeit ertolgte Expansion 
nach Süden hinweisen wollen. 


Rein grammatisch wäre dazu zunächst zu bemerken, daß svth in der vorgeschlagenen Form 
kein nomen actionis, sondern ein nomen agentis darstellt. Zur Bedeutung des Namens Nj-suth 
selbst sei daran erinnert, daß uns jede Sicherheit über einen von König Hui auf Elephantine 
errichteten Festungsbau und damit auch die Gewißheit fehlt, der König habe den Schlußpunkt 
unter die expansive Ausdehnung des Staates der 3. Dynastie nach Süden gesetzt. Die Verbindung 
zu einem Gott mit der Bezeichnung „der das Ergreifen (von Land) veranlaBt hätte danach 
keinerlei inneren Bezug mehr zum König, würde also kein bestimmtes politisches Programm 
ausdrücken können, oder anders formuliert, der Name Ny-swib ließe sich nicht mehr durch eine 
als sicher vorausgesetzte Landnahme des Königs stützen. Außerdem muß man sich fragen, 
weshalb ein Gott, dem sich ein König so eng verbindet, daß er als ein zu ihm Gehóriger zu 
gelten wünscht, nicht namentlich genannt, sondern nur in einer doch sehr ungewöhnlichen 
Weise mit Hilfe cines zu dieser Zeit völlig ungebräuchlichen Verbums umschrieben wird. Die 
Aussage eines solchen Namens mußte selbst für die Zeitgenossen unverständlich sein. Der 
Name Hy „der Schlagende'* dagegen würde sich allgemein und ohne dabei auf ein spezielles 
Ereignis zu deuten auf die Eigenschaft des Königs als eines starken Herrschers beziehen lassen. 

Auch eine weitere Überlegung läßt die Fragwürdigkeit einer als erwiesen angesehenen 
Namensgebung N7-swtb deutlich werden. Um die Tatsache erklären zu können, daß der Schreiber 
des Papyrus Prisse am Anfang der ı2. Dynastie und nach ihm die Schreiber der Königslisten 
den Namen des Königs durch Hwj bzw. Hwnj wiedergaben, muß H. GOEDICKE zur Hypothese 
einer Fehlinterpretation greifen. Danach hätten die Schreiber die eigentlich zum Namen ge- 


hörende Gruppe | als Titel mißverstanden. Eine solche Annahme ließe zunächst jede münd- 
liche Tradierung des Namens ausscheiden, da sich ein Nj-swth nicht in ein Hwnj wandeln kann. 
ußerdem würde die angenommene Fehlinterpretation ungewollt implizieren, daß die Gruppe 
durchaus als eine Verbindung zwischen der Bezeichnung njswt und einem Königs- 

namen 1 ehen werden konnte, und zwar bereits während des Mittleren Reiches von An- 


gehörigen des „akademischen“ Schreiberstandes, denen wir — wollten wir die Möglichkeit 
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nen Grad añ Unwissenheit über die Verhältnisse des 


einer solchen Verbindung leugnen ch, Bits rechtfertigen ließe "). Das beden 
Alten Reiches gen یج‎ König Hui i Alten Reich als 7/5" Huj bezeichnet worden 
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zunächst den König ! 
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das Alte Reich durch die J n Bezeichnungen mehrfach ganz allgemein owt 
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| laßt den verstorbenen König, wenn SK h 
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i |‏ - سس 
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Bastet zu nahe getreten?*), wird gemeint sein, daß er zu Lebzeiten den و09‎ b 
sowohl für seinen verstorbenen Vorgänger als auch tür die Göttin Bastet urc getü at 
Deutlich wird der hier angesprochene auch durch ۰ھ‎ 1468c/d bestätigt, WO nyjswt 


Sachverhalt 
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Wir sind demnach durcha pet | als mjswit Ein) zu umschreiben 


us berechtigt, die LrruppPe =F sw. 
und darunter den verstorbenen König Hu Das bedeutet aber gleichzeitig, daß 


i zu verstehen. 
keiner der Belege des Alten Reiches als zeitgenössische Quelle angesehen werden dart. Die 
Grabinschrift des Meten mit dem Titel bp halb erst am Anfang der 


but swt Hw) wird des 
4. Dynastic angebracht worden sein und sich auf ein Gut der Totenopterstittung für König 
Hui bezogen haben. Noch Kónig Neferirkare Stiftung mit einer Zuweisung 
von Ackerland bedacht und wählte dabei, um de n, ebenso wie Meten 


die Verbindung wart ,رہ‎ worin wir wohl keinen Zufall, sondern eine von der Tradition ge- 
prägte Formulierung sehen sollten. Als zeitlich nicht festlegbar mul dagegen die auf Elephan- 


= gefundene Inschrift gelten. Sie kann dort als Erinnerung an eine ¥ ie auch immer geartete 
autätigkeit des Hui sowohl unter König Snofru als auch später angebra« hr worden sein 


eton beigelegt werden in 
hnen, gleichzeitig jedoch auszudrücken, daß e. 
rscher handelt??), eine Gewohnheit, die für 
n wird, wenn sie den verstorbenen König 


hat ja spater diese 
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18 A E 
4 uch M S. N 1 E X. x 7 : : 
ai 8 7 E. S. MELTZER, JE A 57, 1971, S. 202f., kommt beim Versuch einer Deut 
»hnc dic se ci : : f 
Zwar lehnt KA einer Fehlinterpretation seitens der Schreiber des Mittleren und Neuen Reci 
Wi n 7 یی‎ 7 ; 

er die Namensform /Vj-m/b ab, versteht aber wie H. GOEDICKE die ganze Gruppe e ko 

und dem aktivischen Partizip م۷۱٣‎ N 


gu eines nom. Nominalsatzes mit dem Substantiv ss 
who has smitten”. A A 5 
die nur d | ^ سو‎ piae also — ganz abgesehen von der Zweifelhaftigkeit eine 
ا‎ 'enig wahrscheinliche Ann: se 2 ; l 
nnahme vorau verden, daß die späteren Schreibe 


namen mißverstanden haben. 
20 G ec ال‎ 2 4 
T . ROEDER, Agyptische Bronzefiguren, Berlin 1956, S bi (Berlin 8433) 
L pe : ^1 2 ? 4533 تم‎ )D. 373 (Der in > ٥ 
) Vgl. W, Barta, Aufbau und Bedeutung de AgF G acl 
g de à gy, gFo 24, Gluckstadt >. 205. 
| de enen Kon sezcichnet haben hatte 


22 e 0 1 i H 
| ) Darauf, daß nr»/ in diesem Zusamme 
mich vor Jahren bereits J. v. BECKERATH gesprach 
E : äiti BC? racnsweisc nin 
T) Vgl. auch Ayr. 1138b; 13742; 1638b. 
") Pr. 892a/b. 


Drei Stelen aus Elkab 
Von ALI HASSAN 


(Tafel D 


Seit Ende des 19. Jh.s wurden in Elkab, ag. Mbb, griech. Eileithyaspolis, systematische 
Grabungen von OUIBELL, SAYCE und CLARKE!) und seit 1937 von CAPART?) vorgenommen. 
Die topographische Lage der archäologischen Stätten, die bis 1922 bekannt waren, sind auf 
einem Plan von Somers CLARKE im JE A 8, 1922, pl. IV, festgehalten. Die Caparrschen Aus- 
grabungen fanden vor allem innerhalb der groBen Umfassungsmauer statt. Das Gebiet, aus dem 
die hier veröffentlichten Stelen stammen, liegt etwa 150 m nordwestlich der großen Ziegel- 
umfassungsmauer jenseits der Eisenbahnlinie (siehe Taf. Ia) und umfaßte etwa 30X30 qm. 
Bisher hatten in diesem Gebiet noch keine Grabungen stattgefunden. Da durch die geplante 
StraBe zwischen Luxor und Assuan dieses Gebiet überbaut werden sollte, wurde von der 
Antikenverwaltung in aller Eile von Januar bis März 1964 eine Grabung durchgeführt. Der 
Platz erwies sich als ein schon alt geplünderter und durch Grundwasser zusätzlich beschädigter 
Friedhof mit zahlreichen Gräbern. Neben mehreren kleineren Objekten wie Krügen, Opfer- 
tafeln aus Ton und einem Spiegel bildeten drei Kalksteinstelen, die im Schutt lagen, den inter- 
essantesten Fund. Zwei davon sind sehr gut erhalten, wahrend die dritte stark verwittert ist. 
Alle drei gehóren wohl in die Zeit nach dem MR, d. h. in eine Epoche, aus der wir gerade aus 
Elkab sehr wenig Material besitzen. Die Darstellungen sind provinziell; die Stitter waren 
einfache Nekropolenarbeiter. In der Opferformel wird neben Osiris die lokale Geiergóttin 
Nechbet angeruten. 


Stele I (Taf. Ib) 


Die Stele besteht aus zwei zusammengehörigen Teilen. Sie ist oben abgerundet und zeigt 
in der Lunette zwei Udjat-Augen in einer eigentümlichen Form. Die Stelenflache trägt eine 
zweizeilige Inschrift mit der üblichen Opferformel. Im unteren Teil sind zwei Personen ab- 
gebildet, von denen die rechte stehend der linken eine Wasserspende aus einem 5;-Gefaf 
darbringt, die von einem Ständer aufgefangen wird. Der linke Mann sitzt auf einem Stuhl 


tp dj nwt Wr n kè n 53 n S3-Mnbj.t 


2 jn snf snb raf brtj-nir Snbw 
١ J. E. Oun ! Kab. London 1898; SaycE und Somers CLARKE, Report on certain excavations made at 
-Kab « ears 1901, 1902, 1903, 1904, ASAE 6 (1905) S. 239.; Somers CLARKE, E/-Kab and the Great 


8 (1922) S. 16%. 
954; J. STIÉNON 


I Kab, CdE 25 (1950) 5.368. 
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Übersetzung: 
Ein Opfer, das der König gibt dem Osiris?) für den Ka des S3-Mnhj.t*). Es ist sein 
Bruder, der seinen Namen am Leben erhalt, def Nekropolenarbeiter Sub 5). 
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Stele III (Taf. Id) 
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stellung mit zwei Personen. Der rechte steht in preisender Haltung vor dem linken, der auf 
einem Stuhl sitzt und an einer Lotusblume riecht. Maße: 33 X21 X 10 cm. 


! €» | 
1 4 ۱ ké iL ANA 
i A ^ i 
J m. "t 1 i á 7H to 0 ve حم‎ 
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Senkrechte Zeile links: A¢ufpv-m-b3t 


/ ercpiottHo:? 
UC? 30s. HE e 


Ein Opfer, das der König gibt ... der große Gott, Herr von Abydos und Nechbet. Sie 


mógen geben ein Totenopfer an Brot, Bier, Rindern, Vógeln, Speisen ... für den Ka des 
Dieners Sesostris!!), erzeugt von dem /*-jb!?). 


Seine Mutter, die Hausherrin ... sein Bruder JVfr-bip!?). Es ist sein Bruder, der seinen 


Jamen am Leben erhält. 


ile links: Mntw-m-b3t) 
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Drei Stelen aus Elkab 


Von AL: Hassan 


(Tafel I) 


Seit Ende des 19. Jh.s wurden in Elkab, ag. Nhb, griech. Eileithyaspolis, systematische 
Grabungen von QUIBELL, SAYCE und CLARKE!) und seit 1937 von CAPART?) vorgenommen. 
Die topographische Lage der archäologischen Stätten, die bis 1922 bekannt waren, sind auf 
einem Plan von Somers CLARKE im JE A 8, 1922, pl. IV, festgehalten. Die CAparrschen Aus- 
grabungen fanden vor allem innerhalb der groBen Umfassungsmauer statt. Das Gebiet, aus dem 
die hier veröffentlichten Stelen stammen, liegt etwa 150 m nordwestlich der großen Ziegel- 
umfassungsmauer jenseits der Eisenbahnlinie (siehe Taf. Ia) und umfaBte etwa 30X30 qm. 
Bisher hatten in diesem Gebiet noch keine Grabungen stattgefunden. Da durch die geplante 
StraBe zwischen Luxor und Assuan dieses Gebiet überbaut werden sollte, wurde von der 
Antikenverwaltung in aller Eile von Januar bis März 1964 eine Grabung durchgeführt. Der 
Platz erwies sich als ein schon alt geplünderter und durch Grundwasser zusátzlich beschadigter 
Friedhof mit zahlreichen Gräbern. Neben mehreren kleineren Objekten wie Krügen, Opfer- 
tafeln aus Ton und einem Spiegel bildeten drei Kalksteinstelen, die im Schutt lagen, den inter- 
essantesten Fund. Zwei davon sind sehr gut erhalten, wahrend die dritte stark verwittert ist. 
Alle drei gehören wohl in die Zeit nach dem MR, d. h. in eine Epoche, aus der wir gerade aus 
Elkab sehr wenig Material besitzen. Die Darstellungen sind provinziell; die Stifter waren 
einfache Nekropolenarbeiter. In der Opferformel wird neben Osiris die lokale Geiergöttin 
Nechbet angerufen. 


Stele I (Taf. Ib) 


Die Stele besteht aus zwei zusammengehórigen Teilen. Sie ist oben abgerundet und zeigt 
in der Lunette zwei Udjat-Augen in einer eigentümlichen Form. Die Stelenflache trägt eine 
zweizeilige Inschrift mit der üblichen Opferformel. Im unteren Teil sind zwei Personen ab- 
gebildet, von denen die rechte stehend der linken eine Wasserspende aus einem bs-Getäß 
darbringt, die von einem Ständer aufgefangen wird. Der linke Mann sitzt auf einem Stuhl 
und riecht an einer Lotusblume. Maße: 25 X17 X 10,5 cm. 


1 btp dj nswt Wsjr n kè n $3 n S3-Mnbj.t 
2 jn snf sub rn.f brtj-ntr Subw 


) J. E. Quiseır, El Kab. London 1898; SAYcE und Somers CLARKE, Report on certain excavations made at 
EI-K lur , 1901, 1902, 1903, 1904, ASAE 6 (1905) S. 239f1.; Somers CLARKE, E/-Kab and the Great 
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stellung mit zwei Personen. Der rechte stcht in preisender Haltung vor dem linken, der auf 
einem Stuhl sitzt und an einer Lotusblume riecht. Maße: 33 X 21 10 cm. 
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A Stela of Purification from the Tomb of Kha’emhat at Thebes 
By ABDEL-ÁZIZ F. SADEK 


(Taf. XXV—XXVII a) 


Late in April 1967 the Centre of Documentation and studies on Ancient Egypt decided to 
work on the tomb of Kha'emhat (No. 57) is the Theban Necropolis. The present author was 
charged with the epigraphy of the tomb. During the remaining days of April and a few more 
davs in May a part of the texts was copied. The work stopped at the close of the season and was 
resumed in October the same year, when it was completed. There remained, however, a stela 
cut in the west wall of the court of the tomb which, for its protection, had a wall built against 
it in modern times. In March 1969 the wall was removed for the Centre to work on the stela 
which is the subject of the present article, (See plate XXVI and Fig. 1). 

Tracing back the stela in past literature it was found to have been known to the world 
of Egyptology since its discovery by Mono during the winter of 1903—1994!). In his article 
Mono mentioned the discovery of the stela, but the photograph he gave is a reversed one. 
Professor Scuorr had three photographs of the stela in his collection?), and in one of his articles 
he published a photograph of the upper right-hand part of the stela®). M. AspuL-QADER Mo- 
HAMMED in his thesis, which was published in 1966, gave a very short description of the stela 
derived from the above-mentioned reversed photograph and pointed out that this stela is 


unusual?) 


Description: 


The stela, which is rock-cut, occupies the extreme right of the facade of the tomb. It has a 
rounded top and measures 1,20 m in height at the middle and 1,04 m at the sides; and is 0,92 m 


wit le 


The material of the stela 1s a compact finegrained white limestone. The state of preset- 
vation is very good concerning the scene on the stela, but the tops of fourtcen columns of its 
text are damaged, A natural crack runs horizontally across its lower part and has been plastered 
in antiquity. The face of the standing figure in the scene has lost the eye in what might be a 


deliberately hostile act of some kind. 


JILLA 
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yy him, this would explain for its present whiten 
parts of the relief where it shows traces of yellow ochre. 
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This stela proves to be practically unique in its subject and is the only one from the 18% 
Dyn. hitherto یسا‎ Duns has just one parallel from the Ramesside Period in the tomb of 
Pa-ser (N°. 106) in Ourna which will be briefly given below. 

The subject displayed is the purification of the canopic shrine of the royal scribe Imhotep 
by his son Kha>emhat. Kharemhat is represented standing with his hands high above thelevel 
of his head and is holding four water jars from which four streams of water run above the top 
of the canopic shrine. The man is clad in the usual short kilt and a long robe with short sleeves 
tied at the waist with a belt broader at the back. On his breast he wears a pleated apron tied 
from behind. He wears a wig and is bare-footed. 

The canopic shrine, which is very closely similar in shape to that of Tuttankhamon, stands 
on a sledge or runners. It is square and has a top sloping backwards. On the side of the shrine 
there are two registers; the lower shows the four canopic jars with their anthropoid lids typical 
of the period. The upper register shows Isis and Nephthys to the right ہے‎ Selket and Neith 
to the left —, and the four sons of Horus in between. Mesty and Hapy to the right face one 
another, while Duamutef and Nebehsenuef, to the left, also face one another. Each of the god- 
desses and the sons of Horus has her, or his, name above the head according to each one’s 
direction. 

Isis and Nephthys are represented side by side with the former hiding the greater part of 
the latter in the typical Egyptian way of representing a row of persons. Selket and Neith are 
treated likewise. The four goddesses are clad in tight robes with their arms hanging at their 
sides. The four sons of Horus are represented in mummy form. 

The upper part of the stela is accupied by 21 columns of hieroglyphs, unequal in height due 
to the rounded top. The text is completed by two more columns in front of the standing figure 
of Kha*emhat adding up to 23; the text runs from left to right. 

As already mentioned, the only parallel to the above-described stela is in the tomb of Pa-ser 
(Ne. 106) in Qurna. This, however, is one part of a double-scene stela of the false door type 
cut on the right side of the facade of the tomb. It is framed by two jambs and a lintal surmounted 
by the Egyptian cornice (Pl. XXV). The area inside this setting which is occupied by the stela 
is divided into two registers. The lower one is a long text, more than halt of which is lost. The 
upper half comprises two back-to-back scenes each accompanied by its own text. Above, there 
is a curved line marking the top of the stela. The scene to the left represents the purification 
of the mummy. The right-hand scene, which is our main concern, represents the purification 


of the canopic chest of Pa-ser by his brother Tyty. The scene is executed in the same manner 
as that of Kha*emhat with only a few insignificant differences. The workmanship is inferior 
compared with the former example. 


The texts are here given in parallel from both stelae, in order to fill the lacunae (Fig. 2). 
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has opened your eyes after you have come out of the Warbet. You shall cause these four deities 

of the Osis the royal scribe Imhotep, the justified, to be his protection, even as you arc Tm 
protection of Osiris every day. By his son, reviving his name, master of the secrets in Per-nefer 
the royal scribe, oversecr of the granaries of the South and the North, Kha*em{ha]t. a 


COMMENTARY 
Orthography: 


In general, thc orthography of this stela is typical of the 18'^ Dynasty. Yet there are two 
things to be noted: 


1. The scribe distinguished between Osiris the god and Osiris the deceased by using 13 for 
the former and <+ for the latter. 


ang N 
2. The writing of Duamutef as “— rather than the more usual orthography with AN , how- 
à "i 


M 


ever, this is not unusual in the 18 Dyn. 


ext: 
7 X AS "- A 
> ) zi The four Akhu are the four sons of Horus. This is not in doubt; cf. 


Pyr. 842b, 1092 b—d; also sarcophagus, CGC 29301 in MASPERO, Sarcophages des Epogues Per- 
sane et Ptolémaique, l, fasc. 1 (Cairo 1908), p. 65, where it is explicitly pronounced that the four 
Akhu are in Mesty, Hapy, Duamutef and Kebehsenuef respectively. 


| | ۱ | In all probability the deities meant are the group Isis, Nephthys, Selket and Neith. 


This is not inconsistent with the text, in which one may possibly distinguish the four sons of 
Horus as the “Akhus” from the four goddesses termed wírw 4, ‘four deities’. 


| X | In the light of the traces of the sign still visible in the Pa-ser version (see Fig. 3), 


this reading as Hwt wb(t) is very attractive. If accepted, this occurence will take back the history 


CP 


Fig. 3 


of the term over a millenium before the well-attested Graeco-Roman examples, for which cf. 
CnuassiNAT, Mammisi d’Edfon, p. 33, 77, 82; CHASSINAT, BIFAO, X, pp. 187 et 190. 


| ]) 7 
| ur lm INN A TANTS 7 Y BN 


For this reconstruction, compare Todtenbuch, 1, Taf. XN XIV, chapter 23. For the orthography 
cf. bB, cf. Wh., 1, 436. For the translation as iron cf. J. R. HARRIS, Lexicographical Studies in 
Ancient Egyptian Materials, p. soft. 
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ela is highly unusual, without its like in any eas 
r 


s. From later periods, there is but a single exampl 
3 c 


18% Dynasty tomb in the s 
in the tomb of Pa-ser (N9. 106) in Qurna. This, however, seems merely to be an inaccurate copy 
of our stcla. Several grammatical errors suggest thar either the ideas of the text copied were nor 
fully understood or else that the copyist was a little carcless in his work. Perhaps Pa-ser and his 
scribes sought to imitate older traditions. The act of purifying the canopic shrine or the canopic 
jars or chest must have been usual enough, bur not deserving of a special stela. It might have 

ision on Kha'emhat's part. 


been a kind of luxury prov 
It is quite obvious that Kha*emhat, in making the water purification, is playing a priestly 
d5). The libation is carried out four times as re 


priest as 11011ء5‎ note 
jars with their streams of water. 


The shrine as represented constitutes an integration of a physical and a spiritual or religious 
component. Thc physical aspect is represented by the four canopic jars with their anthro- 

A ; : سی‎ | 
which contain the deceased’s viscera. On the religious plane, the four sons 
act as guardians of the viscera 5). Moreover the four sons ot Horus 


Subject Matter: 
e subject of this st 


As already noted, th 
Theban Necropoli 


role, perhaps of a Sem- 
presented by the four water 


pocephalous lids, 


of Horus (here mummiform) 
also represent the deceased himse 
(he being represented by his viscera?). 


Wr sf nsw Imbtp mè bre muta 
The four goddesses who may subsequently be referred to by 07 in the text affirm this 


ased and of the four sons of Horus?) 


If, as indicated by the passage: dry.tn whbw n atri fdw low my 


notion, they being in protection of Osiris, of the dece 
Isis and Nephthys protect Mesty and Hapy respectively, while Selket and Neith protect Kebeh- 


senuf and Duamutef likewise. This agrees with the arrangement of the scene and the text on 


the canopic chest of Turankhamon ®). 
So, it could be said that the scene represents a libation or purification of both the viscera 


and the deceased himself combined in the form discussed above. 


Orientation and Comparison of the Two Steleae: 


C LI . 7 oe 
E. Dertain similarities betwcen these two examples tempt us to see here an established tradition 
a > M 5 . a 
m vp which is preserved just in these two examples. On the other hand wc are inclined 
InK O j ui . : 
بر‎ the stela in the tomb of Kha*emhat as virtually unique, and of the other exampl 
in the tomb of Pa-ser as an imitation. شس‎ 
We ma ; A A 
ES. 4 first mc the location of the two stelae. Both are cut on the right side of the 
, 1. e north side. Both facades face E if i i 
. i ast. Now, if we bear in mind th ; 
نے‎ an his own way wi y | , ind that the Egyptian 
\ ay with orientations, and we exami irecti 7 vi 
É examine the direction of th 
on its sledge as s we D of the canopic-chest 
North en A hown on the stela of Kha*emhat, we find that it faces more-or-less e hical 
. owev ehrt TEE = e 
ر‎ vever, is not a direction that was significant for the Egyptians. In fact, i vie 
n the direction of the Theban mountain which i i 0 Miri eso faces 
s con i , : 
ventionally in the West?). This cannot 


9) Scnorr, Lor. Cit. 
2 Bonner, RARG 368. 
K 6۳۲۰ A. H. and Davies, N. DE G., The Tomb of 
x Ty H., Tutankhamon II, p. 47 pls IX M PETI i 
l . ther | ; T. NE 
emarks of GARDINER-DAVIES, Amenemhet, p. 113 on thc orientation of cl 
of the canop 


Amenemhet, London (1915), p. r1z 


itS runners to the west 
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be applied to the other example, for in the place where the tomb of Pa-ser ís situated the moun- 


tain retreats backwards and the canopic-chest merely faces North. 


Other than what has been mentioned in way of comparison berwcen the two stelae there 


remains but one point to be noted here. As already mentioned above, the stela of Pa- 


ser is 
one part of a double- 


scene stela where one scene is concerned with the purification of the 
mummy and the other with the purification of the canopic-chest. In the Kha*emhat’s example 
the stela stands individually by itself complementing another rockcut stela to its left of which 
remains the lower parts of the main persons of the theme, and different implements and offerings 
concerning the opening of the mouth (Pl. XXVIIa). 


Amenophis IJI., dargestellt und angerufen als Osiris (eenn-nfrir) 
Von Art RADWAN 


(Taf. XXVIIb) 


Im Agvptischen Museum Berlin befindet sich unter der Inventar-Nummer 7769 ein recht- 
eckiger Reliefblock (Denkstein?) aus Kalkstein (Taf. XXVII b), dessen rechte Hälfte gebrochen 
ist!). Die Bildfläche ist in zwei Felder geteilt: Rechts thront eine Gottheit, von der nur Beine 
und rechter Arm erhalten sind, auf einem Maat-Podest. Vom Text vor ihr ist nur 4g3-d.t, „der 
Herrscher der d./-Ewigkeit", erhalten, was sich wohl nur auf Osiris beziehen kann?). In seinen 
Händen hielt er, wie aus der Haltung des rechten Armes zu schließen ist, Heka-Szepter und 
Geißel?). Vor dem nach links blickenden Osiris steht eine #.#-Standarte*) mit einem £3-Zeichen 
darauf, das eine Federkartusche Amenophis’ 111. (Afn-w3c.tR:) halt). In der linken Bildhälfte 
steht, mit Blickrichtung zur Kartusche und Gottheit®), der Besitzer dieses Reliefs, dessen Frau 
hinter ihm folgt. Er hebt betend die Hände, während die Frau in der auf die Brust gelegten 
linken Hand das Schleifenamulett?) hält und ihre Rechte ehrfürchtig nach unten senkt. Ein 
kleiner Hymnus in zwei Kolumnen vor dem Mann lautet: 


, (1) rdi.t-Bu™ n nfr-nfr sn-B (n) wnn-nfr(w) dii iw n br.& (2) nfr?* dwi(.1) nfrw kV sbtp(.1) 
tw m bb nb n nbh in(3)s3-nsw n(4)b3|.¢ Lom] wrb(5)wts True (6) Nbt(q)bm.t.f یہ‎ 7,۸ Smj-t (a(t) 
Imn) nb.t pr Mu.t-nfr.t 


„Den guten Gott preisen, die Erde (für) IWww-nfrw küssen. Ich gebe einen Lobpreis für dein 
schönes Antlitz. (Ich) preise deine Schönheit (Vollkommenheit). (Ich) befriedige dich an jedem 
Fest der Nhb-Ewigkeit; durch den Kónigssohn vor Amon, den w*b-Priester, der Amon trägt, 
Nacht und seine Gemahlin, seine Geliebte, die Sängerin des Amon, die Hausherrin, Mut-Nefret. 


erzeicbnis? (1899) 133; Ägyptische Inschriften aus den Staatlichen Museen zu Berlin 11 (1924) 
i », IV Herrn Dr. St. WENIG darf ich für das hier publizierte Photo herzlich danken. 
Wb III 172 Y. WESTENDORF, Altägyptische Darstellungen des Sonuenlaufes auf der abschussigen Himmels- 
1 4f., Anm. 13, sowie 101 unter d./. 


ARG (1952) 211f., 400f., 572. 
f yptian Grammar, Sign List R 12. 
hen (d.h. eine Kartusche in ein &i-Zeichen gesetzt) sind nicht selten, vgl. z.B.: 


pylône d’ Aménophis III à Karnak (1902) ı5f., Taf. XIII(B) (1 hutmosis‏ بر 
fo nts V1 94) 95 (Amenophis II.) ; A. GAYET, Le temple de Louxor, nd‏ 
Fig.2, Taf. LXIV, Fig. 196) (Amenophis Im ME‏ وہ TEM‏ 
menophis ÍV.).‏ ۱ 
chtliche Verteilun r dieser Szenen vgl. W. WESTENDORF, < ta.‏ 


Wiedergeburt‘ vel. WX ENDORF, Go, Anm. 22, sowie ۸. RADWAN, 


»3, Anm. 85. 
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ergibt sich nicht nur aus der Wiedergabe des Namens Ameno. 


Die Datierung dieses Reliets i ! | s 

his’ ITI. s AP aus der absichtlichen Zerstórung des Amon-Namens in der Echnaton. 

Zeit Dazu kommen die Tracht und die Frisur des Ehepaares, die für die Mitte der 18. Dynastie 

üblich sind. Die Bearbeitung des Reliefs ist ganz einfach und gibt keine Details (z.B. Haar. 

tracht) wieder, wobei die Vermutung nahe liegt, daß es unvollendet gelassen oder nicht — 
fältig ausgetührt wurde. 


I. Bemerkungen zu der Inschrift 


a) rdi.t-aw: (Wh I 28, 3—4) E. BLUMENTHAL, Untersuchungen zum dgypfts ben Königtum des Mittleren 
Reiches, 1, Die Phraseologe (1970) 335 £; auch bei der Begrüßung und Verehrung des Königs 
durch Ausländer in der 18. Dynastie belegt, vgl. dazu z. B. A. RADWAN, Die Darstellungen 
des regierenden Königs, MAS 21 (1969), 54 (theb. Grab 86), 54 (Grab 85), 59 (Grab 84), vgl. 
auch ı7, Anm. 76 (Grab 192). 

b) afr-nfr: als Titel des lebenden Königs. Eine neue Übersetzung wurde von E. BLUMENTHAL, 


op. cf. 24, vgl. auch 79 vorgeschlagen: „Präsenter Gott“. Aufgrund der eventuellen Be- 
rw (siehe unten) möchte ich den Titel als: „der glänzende 


deutung des Wortes afr bzw. n/i 
bzw. strahlende Gott" übersetzen. 


c) br-nfr (Wb I 255. 5—9; II 125f.) 
M. SaNpMAN-HorMnEnG, The God Ptah (1946), 98, 108ff. 

Vermutlich ist diese Bezeichnung auf Osiris durch seine Verschmelzung mit Ptah-Sokaris 
8). In einem Hymnus an Re-Atum (O. KoEroED-PETERSEN, Catalogue des 


übergegangen 
Statues et Statuettes Egyptiennes [1950] 30f., Taf. 62, Z. 7—8) wird auch zu diesem Gott 


gesagt: ظم,‎ henw n مز‎ nfr, swis.sn nfrw. k“, „Sie geben Lobpreis für dein schönes Antlitz 
4 7 e . EI = 3 
sie verehren deine Schönheit [Strahlen!]“*). Auch vom Aton ist das schöne Antlitz erwähnt 


(z.B. Davies, Ef-Amarna V, Taf. II, Z. 8; V, Taf. XXV, Z. 7): 


d) dw? nfrw: E. BLUMENTHAL, op. cit. 338, G. 5.32; vgl. auch ibid. 79 (B 3.5); W. WESTENDORF 
op. cit., 30, Anm. 29; 40, Anm. 20; A. RADWAN, 0p. cit. 104, Anm. 35; DAVIES, سو یت‎ 

I (1903) Taf. XXXVIII, (links Z. 6—7). | 
Die Bedeutung des Wortes nfrw ist verschiedenartig. Die neue Erklärung E. BLUMENTHALS 
als „Präsenz“ ist wohl richtig. Eindeutig werden mit »frw in der Amarnazeit die Strahlen 
der Sonne gemeint. Man könnte, aus dieser zentralen Bedeutung (Strahlen bzw. Glanz 
heraus alle anderen Ubersetzungen: Gutcs, Schönheit, Prasenz... USW., ableiten Ob au 
die Bedeutung „Spitze des Obelisken“ (ZAS 95 [1969] 128), aus der E Vorstellung 


abzuleiten ist? 

e) 55-usw ہر‎ Js. rh w, 2 1 72077 

) A jé H nh a: uh wis Lun: H. Kees, Webpriester der 16. Dynastie im Trägerdienst bei 
zesstonen, LAS 85 (1960) 45ff.; H. Kees, Priestertum, zof., 75, Anm. 2. i 


p 


rro- 


A A 
B.J را‎ e eng vgl. M. SANDMANN- HOLMBERG, op, cit. 123 ff.; H. Bonner, RÄRG 
A 4 = Be. : po" 135ff.; G. A. GABALLA und K.A. M ہو‎ d: D T 3 18f.; 
siris und Sonne vgl. z.B. W. WESTENDORF, op. at. 5 ff., 17 a (1969) 22f1 
, 19 » $ d n. 2 0, 4I, Anm. 24° 


G. G OW J 7 f. 1 p F 
, RIFFITI1IS, 72e Origins of Osiris, MAS 9 (1966) 24, 4 59; H. W, FAIRMA? JE i 
, و/‎ , . s 4 1. N, Li 4 ) 34 G. A. G A- 


BALLA-K. A. KITCHEN, op, cit. 60—6 i 
rT mm. p. ct, 60—62, 71ff.; W, Barta, Aufbau und Bedeutung der 
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II. rdi.t-i?w vor dem König 
(1) STEINDORFF, Aniba II, Tafeln (1937) 34, Taf. 18 (2). 
Auf einem Türsturz betet der Köni 


(PM I? 461), zu beiden Seiten die 
tusche Thutmosis" III. an. 


gssohn, der Vorsteher der siidlichen Fremdlander, Nj 
mit Uraen, Hörnern und Sonnenscheibe versehene Kar- 


Rechts steht: , Den Herrn der beiden Lander preisen, die Erde fur den Herrn der Götter 
küssen." 


Links: , Den Herrn der beiden Lánder preisen, dic Erde für den guten (glánzenden) Gott 
küssen." 

Im fernen Nubien scheute man sich nicht, Thutmosis IIT. als Herrn der Götter anzurufen 
(vgl. dazu T. SÄvE-SÖDERBERGH, Ägypten und Nubien [1941] 203, Anm. 5, 6). 


(2) CGG. 42121: LEGRAIN, Statues et Statuettes, 69f., Taf. LXXI; Hockende Statue des Nfr-pr.t, 
eine Stele vor sich haltend: Der thronend abgebildete Thutmosis 111. wird auf der Stele 
angerufen: ,,Den Herrn der beiden Lander preisen, die Erde für den starken König küssen.“ 
Thutmosis III., der in den Inschriften dieser Statue als Gott bzw. Totengott in der Opfer- 
formel fungiert (W. HELcx, Wirtschaftsgeschichte 1 877 [95]; F.W. v. Brsstnc, AfO 8 [1932/33] 
123ff., Taf. auf S. 125), ist also wohl nicht der regierende, sondern der verstorbene Herr- 
scher, der ja mit gutem Recht an Osiris’ Stelle treten konnte (A. HERMANN, Stelen, "Ag Fo 
11 [1949] 39)"). 


(3) PM I? 198 (3): A. RADWAN, op. cit., 106, Anm. 17. Beischrift auf einer Stele: „Den Herrn 
der beiden Länder preisen, die Erde für den guten (glänzenden) Gott küssen, den seligen, 
und fur seine |IF2d.Z-Schlange. (Ich) verehre seine Majestät zu jeder Zeit, (ich) preise (seinen) 
Vater Wnn-nfr(w), täglich durch ... usw.“ 

Daf} Amenophis II. hier als 3c-brw bezeichnet ist, ist einmalig. Mit dem Vater Wan-nfr 
dürfte wohl der tote König Thutmosis III. gemeint sein. 


(4) PM P. 155 (11): Urk. IV 1589; ein Totengericht vor dem thronenden Osiris. Der Grab- 
inhaber verehrt diesen Gott und sagt: ,,Osiris, den ersten der Westlichen preisen, die Erde 
für IF'w-nfr, den Herrn von Abydos, den großen Gott, den Herrn des Himmels küssen. 
Ich gebe dir einen Lobpreis, du guter Gott, du mögest gelobt sein jeden Tag. Es wurde 
gedient dem guten Gott, dem Herrn der beiden Lander S-bpr.w-R* (Amenophis II.) mit 
Leben beschenkt, und seinem Sohn, seinem Geliebten, dem Herrn der Kronen™) Mn-bpr.w-R* 
(Thutmosis IV.), mit Leben beschenkt, und seinem Sohn, seinem Geliebten, dem Herrn des 
Fremdlandes, Afn-m3¢t-R*, dem Sohn des Re, Zwn-htp-bk3-WW3s.t (Amenophis III.), der von 
Amon geliebt ist.“ 


Mit den Worten ,,du guter Gott“ ist m. E. nur der verstorbene, zum Osiris gewordene 
Thutmosis III. gemeint!?). Daher erscheint auch seine Kartusche im Osiris-Kiosk. Das 


10) Vgl. dazu auch W. SPIEGELBERG - B. PÕRTNER, Aegyptische Grabsteine und Denksteine aus Süddeutschen 


Sammlungen 1 (1902) Taf. XIV (26). Fur die Hinweise über die Vergöttlichung Thutmosis" III. vgl. demnächst 
A. RADWAN, Die [ergöttlicbung Thutmosis TIT. 

11) Vel. D. B. REDFORD, History and Chronology of the Eighteenth Dynasty of Egypt (1967) 18; E. BLUMEN- 
THAL, . 45 (A76. 2) 


‘endung des koniglichen Titels nir nfr bei manchen Gottheiten vgl. z.B.: H. O. Lange — 
les MR, CGC 545b, 604b und 200086; Hieroglyphic Texts Brit. Mus. VII, Taf. 


) Fur die Verw 


ll. Schafer, Grab und Denk 


Ali Radwan MDIK 29 
>I 

vier Kartuschen gleich neben diesem Kiosk 1), De 

Amenophis II., Thutmosis IV. und Amenophis Im. 


bzw. Osiris gehörte,‏ ء 


Erscheinung der 
er den Königen 
I. als verstorbener Vate 


erklär die rätselhafte 
Grabinhaber diente unt 
zu denen Thurmosis II 


(s) PM I 109 (6): Urk. IV 1776. 
Der Grabinhaber (Rarnose-Cra 


is: „Osiris preisen, die Erde für Wnn-nfr fw ) 


den Gerechtfertigten, küssen. Gegrülšt seist du, König und Herr bis zur Nbs-Ewigkeir.« 
b mit „Osiris- P’nn-nfr, dem Gerechtfertigten, dem König und Herrn bis b 
nicht doch der verstorbene Amenophis III. gemeint wurde"), Es ist bekannt 
nter Amenophis IV. gedient hatte, den alten König tiberlebte. 


) 133 


b 55) verehrt Osir 


Es fragt sich, o 
Nbb-Ewigkceit" 
daß Ramose, der noch u 
Amfübrlícber Verzeichnis” (1899 

Erde für deinen Ka küssen, (du) Herr der Götter. Ich gebe einen 

Lobpreis für dein schönes Antlitz. Ich befriedige den Ka des Königs, der von der Maat lebr 15) 
den Herrn der beiden Lánder (E .رو‎ 2۳, 7- Re-stp-n- R°, er moge heil und gesund leben te, 


Aufgrund der Arbeir von L. Hanacut, Features of the Deification of Ramesses II, S. 43, möchte 
zung zwischen dem hier angerufenen Ramses II. und 


ich an cine Verbindung baw. Verschmel 

Amon-Re denken). Die Erwähnung des Ka (H. BoNNET, RARG, 385; E. BLUMENTHAL 
D. Wırpung, MLAS 17 [1969] 144; 232, 1) des Königs schließt nicht en 
et der Annahme einer Mitregentschaft von 


hen überzeugt, daß der aut der Leidener 


(6) Berlin 2093: 
„Amon-Re preisen, die 


0p. cil, 271 IG 1.17]; 
daß er schon verstorben sein sollte. Ungeacht 


Thutmosis III. und Amenophis II. bin ich inzwisc 
Stele (Boeser, Besebrtibuug VI, Tat. VII [8]; A. RADWAN, op. cif. 33, Anm. 193) thronend 


abgebildete und in der Opferformel erwähnte Thutmosis III. der verstorbene Konig ist 


HI. Zur Deutung der Szene 


۱ Bci der Anbringung der Ka-Kartusche Amenophis” III. zwischen der thronenden Gottheit 
(€ Jsiris) und dem verchrenden Ehepaar denkt man zuerst, daß mit ,,"/r nfr“ der König und mit 
„nn-nfr(w)“ Osiris gemeint sei'®). Allerdings haben wir oben gesehen, daß n/r nfr, obwohl 


6, B. : ; ; as; 
ا‎ ll سای‎ de Deir El-Medineh (1934-35), Le Caire (1939), S. 310, Fig. 181; Hlieroglypbic Texts Brit 
: )12) Taf. 23 (Osiris); Urk. IV 1770 (Osiris bzw. der verstorbene Amenophis HI ); G Nol 
n, . DER 


Urkunden zur Reli d 
i igion des Als i d PE. ۱ 
(Amon-Re); Urk. IV 2096 ig (1923) 4; J. Cerny, Egyptian Stelue in the Bankes Collection (1958) Ni 
Text (1937) 66 (Re-Harachtj); H "m rA o 98, 102 (Aton); G. STEINDORFF DM ^ 
i sA Ww DT, A . (Behedti); vgl. daz h G. Poses Pu 
115 fL, der vom König A 3 2 ; VB u auch G. Posener, ZAS 93 (1966) 
uj T, ee meg spricht und den Namen Chonsou als „le fils de ce pharaon“ erklärt (1966) 
^) Für di à RRERGH, Agypten und Nubien (1941) 142, Anm. 2. : 
ہک سو‎ erwendung ms br beim toten König bzw. Osiris vgl. z.B. G. GRIFFITHS, of 
Plat (1946) — 4 pe : E جا ان‎ GB, op. cit. 142, Anm. 2; M. sop CRIME e 
1) Vgl bd d 4 ABALLA-K. A. KITCHEN, Orientalia 38 (1969) 28, Anm. 3, 47, A 4 m i 
VIII نس و‎ -= . M. PLantıkow-Münster, ZAS 95 (1969) e m up سی‎ nm. t, S. 58. 
we Wy © " Hl بش‎ oglypiuc Texts Brit. Mus 
Ein: v dr 8 "d "s EU) GG; He Kees, Götterglaube (1941) 369, Anm. 2; d t. Mus 
) Vil .: S. MORENZ, Heraufkunft des transzendenten Gottes (196 A 397» . 2; E. BLU 
17) rud dazu P, Munro, ZAS 95 (1969) 107, Anm. 76 964) 39, Anm. 2. 
‘ur cine 1 A 4 oe . 76. 
Biens Rituals نم‎ E \ E une mit Amon oder anderen Gottheiten vgl. z.B. H. W. F 
ppt, in Myth, Ritual and Kingsbip (ed. S. H. Hooke), Oxford 1958, S. | mu ^ 
3 , 9. 104; E. BLU 


TITA 
FAL 


op. of. 98(1.; M. Sa: 
gilt m. E. auch 7 al ee op. cit. Bofl.; E. Orro, Osiris und Amun (1966) 102; Urk. IV 
Mowssa, MOIK 27 (1971) وہ‎ EN ibnoUg von Ptah und Konig Unas in einer Opferforn ! de MR, Are 
» 83 und Taf. XIII—XIV; Ptah steht hier für Osiris; dazu vel aL s. — 
z 'gl. Nl. SANDM UN-Ho 


BERG, OD. cif, 12351. (1 "us : 
Meme. s MU G. GRIFFITHS, op. (1f. 24, 159f. 
nfr-n/r als Beiworte des Osiris bzw. des Königs vgl. D. W 
gs vgl. D. WiLDu 118. Anm 


TÁ XC A Ald a> tm 
> Tr bn al a D سے‎ | Lee 
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Amenophis III, 


dargestellt und angerufen als Osiris 
es im allgemeinen tür den lebenden Köni 
Osiris) ab und zu vorkommt, W 


(Osiris) keinen Unterschied ma 


( wnn-nfrw } 75 
g bezeichnend ist, doch auch bei Gottheiten (besonders 


enn unserc Beischrift aber zwischen "tr afr (König) und wnn-nfr 
| cht, d. h. nur eine Gottheit anredet (vel. br.k 
(.j).¢#), so ist das der Beweis, dafs Amenophis III. hier als Osiris angerufen 
an die übliche Mittlerrolle des Königs in de 

Erklärung suchen? So erhebt sich jedoch d 


glyphen des Königsnamens) nicht zur Got 


nfrw.k und shtp- 
gerufen wird. Sollte man 
r 18. Dynastie denken und für unsere Szene dieselbe 


ie Schwierigkeit, daß die Kartusche (d. h. die Hiero- 
theit blickt, sondern wie die Gottheit selbst zum An- 
betenden™). Damit wird gesagt, daß sich hier auf dem Thron der Osiris-Amenophis III. selbst 
befindet ®"). 

In der Regierungszeit Amenophis’ III. erreicht die 
die Vergöttlichung des Konigs einen Hohepunkt 


Verherrlichung des Königtums und 
111. in Theben als Sohn von Ptah und Sechmet 


=). Außer in Nubien (Soleb)??) ist Amenophis 


Is 5 **) und in Memphis sogar als Partner des Prah 
verehrt**). Der Königskult gipfelt im westlichen Theben im riesigen Totentempel des Königs 25). 


In religiösen Texten wurde derselbe Herrscher nach seinem Tod zusammen mit der Königin 
Teje parallel zu den Totengöttern (Osiris-Isis) angerufen?*). Die bildliche Darstellung des ver- 


storbenen Königs Amenophis III. als Osiris ist daher in dieser Zeit, unmittelbar nach dem Tod 
Amenophis III., durchaus nicht ungewöhnlich. 


In welcher Beziehung stand der auf dem Relief anbetend dargestellte Nacht zum verstorbenen 
Konig ?**). Nach Aussage seincr Titel und der seiner Frau gehört er der Priesterschaft des Amon 
an. Mit Amon ist hier vielleicht der Gastgott im Totentempel Amenophis’ III. bzw. , der wieder 
zum Amon gewordene verstorbene König dieses Tempels“ (E. Orro, Osiris und Amun [1966] 
102)**) gemeint. Nacht erbittet direkt nichts von seinem Osiris-König. Es ist aber klar, daß 


') Es ist ja bekannt, daß die hieroglyphischen Zeichen des Königsnamens dorthin orientiert werden, 
wohin der König selbst blickt (vgl. z.B. Davies, Ken- Amun 1, Taf. IX. Hier wendet sich der auf dem Schoß 
getragene Konig zu seiner Amme. Dazu stimmt die Richtung der Hieroglyphen der beiden Kartuschen). Fur 
die Reihenfolge Gottheit—Konigsname— Mensch vgl. z.B. R.A. Casinos, Gebel es-Silsilab 1 (1963) 70f., 
Taf. 54; A. RADWAN, op. cif. 106, Anm. 14 (Thutmosis L); J, DE MORGAN, Caf. des Monuments 1 (1894) 40 (178), 
go (79) (Amenophis 11L.); W. SriEGELBERG-B. PÖRTNER, Aegytpische Grabsteine und Denksteine aus suddeutscben 
Sammlungen 1 (1902) Taf. XVIII (Ramses 11.); B. BRUYERE, Mert Seger à Deir el Medineh (1930) Fig. to (Ramses Ill.). 
Etwas Ähnliches wurde auch im Rundbild ausgedruckt (ob absichtlich?): O. KOEFOED- PETERSEN, Catalogue 
des Statues et Statuettes Egyptiennes (1950) 35 f., Taf. 70—71. 

*9) Die Tatsache, daß Amenophis 111. hier der verstorbene bzw. vergöttlichte Konig ist, wird nicht nur 
durch die /?./-Standarte mit dem Ka verstärkt, sondern auch durch seine Federkartusche, die „die vergöttlichte 
Namensform“ (D. WILDUNG, op. cit. 185, Anm 12, sowie 112, Anm. 11) eines zum Osiris gewordenen Königs 
sein soll. Die Sonnenscheibe soll Re (d. h. Tag) und die Feder Osiris (d. h. Nacht) darstellen (W. WESTENDORF, 
op. cif. 17); für solche Aspekte in der Kartusche selbst vgl. W. WESTENDORF, op. ctt. 27, Anm. 20; W. BARTA, 
ZAS 98 (1970) 5 ff. 


21) Zur Vergöttlichung des agyptischen Königs vgl. vor allem D. WitpuNG, op. cif. 262 (Verzeichnis); 
L. Hasacın, Features of the Deification of Ramesses II, H. BONNET, RARG 8578. 

W. C. Hayes, CAH 11, Chapter IX, Part 1, 32, Anm. 4; D. B. Repeorp, History and Chronology, 95 fi.;‏ دہ 
D. WILDUNG, op. cil. 11, Anm. 7, 113, Anm. 12.‏ 


J) M. SANDMAN-HOLMBERG, P/ah 189, Anm. 30. 
24) W. C. Hayes, € 


op. cif. 33, Anm. 6; M. SANDMAN-HOLMBERG, op. cif. 213f. 
) W. C. Hayes, op. cif. 32, Anm. 3; L. Hasacm1, Deification 48. 
Hieroglyphic Texts 


Brit. Mus. VIL (1925) Taf. 21 (834); vgl. dazu A. Rowe, ASAE 40 (1941) 624. 
Eine Erwähnung dieses Mannes und seiner Frau findet sich bei W. M.F. PETRIE, A Season in Egypt 
Die Lesung seines Namens als N'bt-Imn (Urk. IV 1929—30) ist falsch (vgl. H. Kees, ZÁS 85 
J 


n Anm. 17; erwahnenswert ist die Bezeichnung bei Nacht (PETRIE, op. cit.), daß er imšbu 
bei Amon ist, vgl.dazu E. OTTO, op. cif. 119; A. HERMANN, Stelen, AgFo. 11 (19.30) 4 (Text) 


) Hicrzu vel 


bei Osiris 
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76 
seine Verehrung und noch mehr seine verdienstvollen Leistungen auf Erden (shtp(.j) m 
bh wb n ubb] „in Erwartung eines Lohnes^ geschehen”). = 
Zum Schluß muß aut den geschichtlichen Wert unserer Szene hingewiesen werden. Di 
dargelegien Erkläru usreichen, aus dieser Szene einen Hinweis auf den T 5 
Amenophis III. anzuleiten. Außerdem ergibt sich ein Herstellungsdatum, das vor dem Br a 
Amon liegt. Mit anderen Worten, di uch 
berall auszutilgen. Dal dieser Befehl unmittelba 
-Amarna) erging, ist wohl zu x 


Bchnaron den Befehl gab, den Namen Amons à 
Residenz nach Achet-Aton (Tell el 
t, in der Echnaton in Theben 


nach der Verlegung der 
warten. Die Fertigstellung des Reliefs geschah also in einer Zei 


lebte und noch Amenhotep hieß. 
(G 8. 82). 345 (G 6. 5), Urk. IV 1643 


9) Bonner, RARG 405; E. BLUMENTHAL, 2p. (11. 414 


Aton Studies") 


By SAYED TAWFIK 


(Taf. XXVILI—X XIX) 


1. Aton before the Reign of Akhenaton*) 


Up till now Egyptologists have not clearly defined the period in which the word fin was 
first used in the religious sense of deity.") In the Middle Kingdom, in the story of Sinuhe, the 
word /fn has two closely related meanings: as the sun, the heavenly body, and as a solar god, 
who manifests himself in this sun.?) 


I. Aton as a deity: 


Sinuhe, speaking about the death of Amenemhat I, says, “He (i.e. the king) mounted 
to heaven, being united with the Aton, the body of the god (i. e. the king) being merged with 
the one who made him”.?) In this context / sw could also be translated as “his creator, his 
father", referring to Aton.*) The quoted text makes it guite clear that Aton is understood here 
in the religious sense of a deity, who manifests himself in the sun and took back what he made 


(i. e. gave) before, and it explains how the dead pharaoh was reunited with the god who shaped 
him.5) 


s) ۷ 


f these studies. 


gratitude is due to DAAD (German Academic Exchange Office) for giving me the opportunity 
f continuing studics on some subjects in the library at Göttingen. With this article I submit the first result 
I) The word //n has various related meanings: 


lisk, e.g. for the moon /tu n ith Wb. I 145: 8 or /tn hdt "the white disk (i.e. the moon)" MDIKN 
4), p- 34; also as a disk for a mirror, Wb. 1 145,10. 


ater Mt 


un as a heavenly body; in this meaning it is mentioned in the list of “sky, water, earth" before sky 
yon sth in GARDINER, AEO 1 p. 4 Nr. 2; cf. sty im “rays of the sun”, ibid. p. 6 Nr. 17. 


of residence, in which solar-gods manifest themselves; exs.: ngr €? imy lin. f "the great god who is 
118 eferring to the night shape of the sun god; Atum m /tn.f, Horus /my /tn.f and even Amun /my itn.f, 
A Liturgische Lieder an den Sonnengott, MAS 19, Berlin (1969), pp. 39—2,49 note 5, 6. 


a the Ato! 
(901 4 ` 


In the 

) for the deceased, who says, “My seat is in the Aton, how enduring indeed 
(CT VIL, 207g—h, spell 993 and Assmann, jbid. p. 40 n. 4); for (3) as enclitic 
force s. GARDINER, EG 3rd. ed. (Oxford 1957) § 245. 


roll 


| 


and G. FECHT, Amarna-Probleme, ZAS 85 (1960), 83 ff. 
East 1, Cairo (1967), p. 307 (in Arabic). 


den 1, 'oftschen Lesesticken, Darmstadt 1960, p. » ir Wb. I, 111,1. It should 
he 4th Dynasty the Egyptians regarded their king as ". . . the son of Re, the 


into the body of his creator and father.” See J. Wilson in: ]. B. Pane 
zrd ed. Princeton 1969, p. 18 n. 3. 


d gave and the Lord hath taken away”, Job 1, z1. — I wonder why 
dispute whether the word //n refers to a 


| deitv or not." See GARDI- 


Tawfik 
Saved Ta MDIK 2094 
more widespread use of the word /۸ in both me 
an- 
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The texts from the 18th Dynasty show 


ings, as a deity or as the sun disk.*) Pm 
/ i it is recorded that the king 5ا‎ regarded 


On the stela of king Ahmose, 
"as Re (when he) rises, 
as Aton (when he) shines, 
as Khopri (when he) appears In the eyes, | 
his rays in the faces are like Atum in the east of heaven”,?) 
Khopri and Atum all represent the sun god in one way or other 
ords Re, Khopri and Atum, signifing gods, have as determinative 
th or without the sun disk on their heads, with the exception 


It is obvious that Re, Aton, 
disk only. That seems to show that in this period the Egyptians 


It must also be noted that the w 
the anthropomorphic deities wi 


of the god Aton who has the sun 
had not yet personified the Aton among the 
In his tomb at Sheikh Abd el Gurna, "the c 

utmose I, Thutmose II and Thutmose III together with 


sun gods. 
hief of all works in Karnak” Ineni, who serveg 


in the reigns of Amenhotep I, Th 
Hatshepsut, speaks of the death of Amenhotep I. He says, “His Majesty ... went forth to 
Aton, he mingled with the one whom he had come trom »28) 


heaven, he became united with the 
Here, also, it is clear that the one whom he had come from was his father, the sun god Aton 9) 
A part of the Horus name of Thutmose I reads “who emerges trom Áton."!?) In his tomb 


at Sheikh Abd el Gurna, the officer Amenemheb, speaking of the death of Thutmose III and 
the accession of Amenhotep II says: King Thutmose III "went aloft to heaven, being Gained 
with the Aton, the limbs of the god (i. e. king) being merged with the one who made hi 

When the morning brightened, the sun (//) came into being (4pr) and the heavens shone » 


"Amenhotep II was established upon the throne of his father."!!) 
The above text describes two aspects of the Aton: in the first place Aton must be under 


stood as the god Aton, in the second place Aton signifies the sun as heavenly body, which 


(0 SO- i 1 1 ) à Thu 
LI 11 


" and in the last 


column 5 “... the king tought with the Aton betore him N ee 

column s aT Y ٦ E A > 

n “to make the foreigners to be like the (Egyptian) people (ryt) in order to serve th 
4 e 


NER, Egypt of the P A 
pt of e و سا‎ 1961, p. 217. — Cf. also J. Witson, “... among the various sun-gods 
» there had been no Aton before the middle of the Eighteenth Dynasty, the word s u j^ 
. ’ on na 
of Ancient Egypt, Chicago 


J 


aspects of a sun 
meant th "si i 
c physical disk of the sun, a seat of a god, but not a god in itself” (Culture 


1962, p. 210), — J, Yoy 
i OTTE t na; 
ER ES in about 1450 B. C. the god Aton was born and was given special 
A > : "EN - ۷ 7 ^ give spe 
1. POSENER, “| Dictionary of Egyptian Civilization, London 1962, p. 25 u u 
1 .2 nder 


honours by Amenophis III," 


2 


Aton 
n Urk. IV 16, 7 
0 , , 1 s ۰ ; ; 
ال ا راد‎ 7 6; 82,13; 102,11; 222,4 (to be read /my /ti.f), 253,8; 266 $; 28 ۱ 
813,6; 815,6; 887 6 ا ج ; ا‎ 309, 12; 370,8; 374, 145 391,3; 520,3; $75 7 “582 17; m. É | 
1648, 18: 165 !سم مد‎ 5:5۰: 9385,11 1016,8; 1183,15; 1234,45 1239,17; ; E oig 
ite 3.14; 1007, 7; 1670,8; 1684,16; 1722,16; 6 CAPE 
5.12; 1955,17; 1948, 14 ایر‎ 22,16; 1756,6; 1761,6; 1762,16; 
y Urt 19. 6—o. e 
igen 9, 6—9, cf J. ASSMANN, (bid. p. 4t. 
drm 14,15$—17, cf. BARTI ) 46 
e + SETHE, Võrk, der jå Dynastie [ [ 
) rk: IV 266, +. | l 
11: Å , 
j; Urk. IV 896, iff. : cf. BARI $592, $808 
J » y 906. 


1286,5; 1293,5, 6: 1625. 14 


1819,12; 182 


Derseizmug D. 29 note 2 
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Aton for ever.” '*) This text also shows that Aton was re 
image accompanied the king on the march. 
King Amenhotep III describes himself as 


garded as a personified deity whose 


a "the divine god who emerges from Aton 
I DIN S » 1 1 
ONE ) The second prophet of Amon in the reign of Amenhotep III called himself "the 


servant of the (god) Aton A Ko 3 . u) It is noteworthy that we have here not only the 


sun sign as ideogram or as determinative but also the god determinative which clearly represents 
Aton as personified deity. This, however, is not so astonishing if we keep in mind ue well 
known Egyptian tendency towards personification of all phenomena. 

An official from the reign of Amenhotep 111 named Penbuy has the title “scribe of thetreasury 
of the temple ot the Aton.” tê) Ramose,!®) the owner of tomb 46 at Thebes, which belongs to 
che same period, describes himself as the “steward in the mansion of the OM 17), Here GAR- 
DINER comments that “it is difficult to interpret this otherwise than as implying that the Aton 
already received a cult at Thebes.”!*) Wirsow also thinks that all these inscriptions “even make 
it possible that Amenhotep 111 built a shrine to the Aton in or near the great temple enclosure 
of Amon at Karnak.” 19) 

In all these examples Aton can only be understood as a deity. 


11. Aton as the sun (disk): 


Sinuhe, in another place, says to his king “thou hast subdued what the sun (//z) sur- 
rounds," 90) in a third place he tells him “the sun )/۸( rises according to your wish.” *') On 
his mortuary stela, the official Schetepibre, declares that the King Amenemhat III is “the sun 
(ri), seeing with his rays; he illuminates the two Lands more than the sun (//n).” **) 

In the 18% Dynasty there are numerous occurrences of the word /fr in the sense of sun 
(disk) 55): 

At the beginning of the ۱8۲۲ Dynasty, on the stela of King Ahmose, which LEGRAtx found 
near the 7!" pylon, south of the Amon Temple in Karnak, it is recorded that Ahmose “ruled 


12) The sign © of the sun stands in the place where A should be. See A. W, SHORTER, JEA XVII (1931) 
p. 23 fig. 1 and pl. IV Nr. 3, 5 and WILSON, The Culture of Ancient Egypt, p. 210. H. BONNET doubts the authenti- 
city of this scarab, sec H. BONNET, RARG p. Go. 

19) Urk. IV 1667,5; cf. Urk. IV 266,5; sce also ibid. 222,4 where ifm is written with the sun only. 

14) Urk. IV 1935,17; cf. GARDINER, who does not mention the Aton in his list of hieroglyphic signs, rep- 
resenting the anthropomorphic deities. see GARDINER, Egyptian Grammar, zrd ed. Oxford (1957) p. 4486. Ct. 
Urk. IV 82,13; 1183,15, where the word Aton is also written with the god determinative. 

8) J. WILSON, #bid., p. 210. 

15) Not the famous vizier Ramose, owner of the tomb 55 at Thebes. 


17) GARDINER, Egypt of the Pharaobs, Oxford (1961) p. 217. 

16) Jbid., p. 217 

19) WILSON, ibid., p. 210. In my research for the “Akhenaten Temple Project”, however, I never found 

ven the name of Amenhotep III mentioned on the investigated 35000 blocks of the Aton Temple at Thebes. 

Sinuhe, B 213. 

£1) Sinuhe, B 233. 

) K. SETH e Lesestucke, 374 ed. (Darmstadt 1959) p. 68,15f. and BARI § 747. 

l IV 16 2,11; 253,8; 283,16; 332,11; 341,11; 348,10; 357,7, 14; 362,15; 368,12; 370,8; 


74,14; 391,3; 5: 575,12; 582,17; 806,13; 813,6; 887,16; 918,5; 1016,85; 1183,15; 1234,45 1239,17; 1277,8; 
1648,18; 1653,14; 1667,7; 1670,8; 1684,16; 1761,6; 1762,16; 1819,12; 1830,17; 


MDIK 29,1 


Sayed Tawfik 


So 
s.) From the second year of the reign ot Thutmose I, a rock 


n 4449 surround 2 
en of Tombos near the third cataract, speaks of "his coronation as Lord 


inseription on the island 
% 7725) It is noteworthy thar, 


gy 


SO 
circuit of the sun (//z) یڑا‎ u 


of the Two Lands, to rule the 
determinative with the sun abovc his head was used with the word 
velopment of the Aton, using a traditional feature of 


for the first time, the god 
ita, obviously indicating a further de 
igvpiän jon. 

says on a stela found in the Osiris Temple in Abydos: “I made the boundaries‏ سس سے 
of Egypt as far as that which the sun (Zn) encircles.” **) The God Amon said to Hatshepsut in‏ 
her temple at Deir el Bahari: "I gave thee all the fat lands and all the hill countries and that‏ 
what the sun (ln) encloses, which is in the heaven, under your supervision.” 7) In another‏ 
placc it is stated that Amon will let Hatshepsut be the King of Upper and Lower Egypt and she‏ 

of what the sun (/fr) encloses.” 28) The 


will shine on her throne of eternity "as Lord (sic!) 
chiefs of Punt called Hatshepsut the “Re (fem. of Re) who shines like the sun (/tn),"**) also 


the God Amon “gave her what the sun (/n) encompasses" 9) and assures her "as long as 
heaven exists, thou wilt exist with me, thy lifetime will be like the sun (7/4) in it.” 3!) On the 
Hatshepsut Obelisk at Karnak the word /۸ appears several times. On the west side we read 
that she erected two obelisks for her father Amon-Re, decorated with Z'7-gold and therefore 
they "illuminate the Two Lands like the sun (tn )."* 3*) On its south side the text runs as follows: 
“The great enncad of gods have brought up (Hatshepsut) to be the mistress ot the circuit of 
the sun.” *5) On its base the text speaks of the glittering of the ‘golden’ obelisks so that “their 
rays flood the Two Lands when the sun (fin) shines between them.” 3*) At the end of the text 
Hatshepsut says, Amon "has made my boundary to the extremities of heaven and the circuit 
of the sun (in) has laboured for me...” 38) On the fallen obelisk of Hatshepsut the inscription 
assures that "the circuit of the sun (//») is under her governance." **) On her rock temple near 
Beni Hasan (so-called Speos Artemidos) the text runs as follows: "the sun (//n) shines, the rays 
of his disk (si/w]) are on the titulary of my Majesty (masc.).”?7) On the sandstone statue of 
I 14%, the overscer of the prophets of Thinis, the text says: “thou seest Re daily, thy face 
sees the sun (Ha) when he rises.” ) On his statue, the royal scribe Nakhtmin, wishes for him- 
self that "he may come in and go out in his (i. e. Amon) temple to see the sun (7/1) of the day 

un 


On the stela of Thutmose III trom Gebcl Barkel, the king says: "the circuit of the 


H) (rk. IV 16, 7. 
™) Jbid. 82,13, BARI $70 s. also above. 
^) (rk. IV 102,11, BARI 698. 

1) lrk. IV 253,76. 
9) (rk. IV 283, 16. 
M) Urk. IV 332,11; BAR II § 269 note f. 

9) (rh. IV 341,11. 

91) Urb. IV 348, 10, cf. ibid. 575,12: 182,16: 818,6; 
en) (rk. IV 357,7, cf. jbid. 37-41, 1:8. a 
B) Urk. IV 357,14. 

M) Urk. IV 362, 141. 

9) (rk IV 368,111. and BAR || $ 319. 

14) (rk. IV 170,8. ET 

a) Urk. IV 391, sf. 

9) Urk. IV 520, if. 

=) Urk. IV 1183,15. 
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A » A 
is in my grasp.” +) He is also “the ruler of the circui 


stela of Amenhotep II "(the god Amon] himself a oint i 3 i 
sc ed h i 
circles and what the sun (//5) of the day 2) مع ا‎ Pe as chief of what his eye en- 
یں‎ I hai مر‎ as an epithet: e. g. King Thutmose III is known as “the sun (itn) 
of all lands, and Amenhotep III as “the gleamin ۱ T E 
- g sun (r). In th 
Amenemhat (tomb 82 at Thebes), who lived in the ES کی دوہ‎ ٦ c tomb of rhe scribe 


t of the sun (itn)? 4) On the big sphinx 


, the unigue occurrence 


he feminine form ot Aton 7 [ VE ; Me à 
of t í ! کے‎ encountered. In the publication of this tomb +$) 


GARDINER gives the entire phrase as " 
Karnak, the fair-faced, the solar disk.” 
has been obliterated. 


an offering which the king gives to (Hathor?, lady of) 
Int is here used as an epithet for a goddess whose name 


In all these examples Aton can only be understood as the sun (disk). This means that at 
least since the Middle Kingdom the word /fm was used in both aspects: as the sun and as a 
deity as well. 


111. The radiating sun (disk): 


Even the radiating sun (disk) with its outstretched arms was not the invention of Amenhotep 
IV. We meet it before his reign on a limestone stela, which SEL HASSAN found near the Giza 
sphinx in 1936/37."") The stela belongs to the reign of Amenhotep II. At the rounded top a 
solar disk with spreading wings and flanked by uraei is inscribed. From the sun (disk) two 
rays are emitted in the form of human arms terminating in hands, which embrace a king’s 
cartouche. The name of the king has been obliterated, but we can just see the traces of the ibis 
sign for the god Thoth, which raises the suspicion that the name in the cartouche had probably 
been that of Thutmose IV, who probably erected this stela as a monument for his father Amen- 
hotep II. 

The two sun ray-arms with their human hands enclosing the name of the king in its car- 
touche have the function of protection.**) According to ancient Egyptian belief the name of 
a person possesses the same power or function as the person itself or its figure. The idea of 
protection 5 also expressed in Akhenaton scenes, where the king is usually represented under 
the radiating sun (disk), and one or more of the human hands of the sun rays are holding him 
around his waist.!?) 


EN Ta. 
DN IV 1239,17, Cf. ibid. 1295,5f. 
bry not /fn n Rt as W. Herck and R. O. FAULKNER translated, cf. HeLck, Urk. der 18. Dyn., Uber- 
n 17—22, Berlin 1961, p. 25 and FAULKNER, A Concise Dictionary of Middle Egypttan, Oxford 
c small sphinx stela of Amenhotep ll, the text of which has the same beginning as the above 
iding the phrase which 1 gave above. On the small stela the word 5rz is not an ideogram 


calls AAANAA پپییرر‎ Urk. IV 1286, 5. 


L id A. GARDINER, The Tomb of Amenembet (London 1915, in the Theban Tombs 


rt h A 


h p.55 fig. 5. 


Amarna (6 parts, London 1903: part. VI pls. 16, 17, 29. 


MDIK 29 1 
> 


Sayed Ta w fik 
ts two rays in the shape of human arms on the Amenhotep II stela 


The sun (disk) with i j E 
might perhaps be considered as initiative for Akhenaton, who later developed this idea into 
f the sun (disk) sending out numerous ray-arms 


the well known characteristic repres 


terminating in human hands. 
he conclusion that at least 


All this sums up to t 
cult for the god Aton, propably with its own priests, | 
cult of Amon. It can: therefore be regarded as a fact that Amenhotep IV took over a precon. 
ceived idea which be crystallized into its final shape, and then devoted himself exclusively. to 
the Aron, whom he installed as the sole god not only in his own realm but all over the ancient 


world at his time.™) 


B2 


entation 0 


at the time of Amenhotep III or earlier 4 
had been existing in Thebes beside the 


2. The Reversed Aton in the Long Name of Nefertiti“) 

On the Aton temple /2/2/2/9?) at Karnak, the Hermopolis blocks from Akhenaton's reign 

and on the rock tombs at Amarna, the names of the daughters of Queen Nefertiti are usually 
ve columns expressing their genealogical 

he name of her fourth daughter, Nefer- 


inscribed beside the name of their mother in consecuti 
Nefer-nefru-Aton Nefertiti which 


relationship to the Queen. It is interesting to notice t 
nefru-Aron ta-sherit beside the long name of her mother, 


appears in cartouche.??) 


T , 
nő سی‎ E Aton occurs reversed only in the long cartouche of Nefertiti, 
BE Rost iet Sd ais There must bc a strong reason for writing the word 
COH RAE yy which makes the Aton face the queen's determinative at the end 
. Davies thinks that this habit of writing the name Aton backwards “is derived 


®) For Aton in the reign of Amenh 
otep [V see the author's article “Aon and bis temple names at T hel 


in ao of the ‘Akhenaten Temple Project’ 
My gratitude is d i 
ue to Dr. D. B. REDFORD, Director of the Akhenaten Temple Project, who kindly 


put وا‎ films of the Project at my disposal 
e ve RAMADAN M. SAAD, MDIK 22 (1967), p. 64 note 1 
! N. DE G. Day E5 ; 1 FE | L 
IES, The Rock Tombs af El Amarna (6 parts, London 1903—08), II pl. 10, cf. ibid. 1 pl 
3—08), . 10, cf. . 1 pls. 10, 


19, 24, 26; 11 pls. tz, vä 
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from the horizontal cartouche which is written rs ES Wu in N; ss, sis dobe 


in order to mark oft the two parts of which the name consists 5*5), This theory that Aton was 
reversed only to divide her new adopted name nfr nfrw y 


۱ | Itn from the old one nfrt H.tl is not 
very satisfactory, for the horizontal cartouche of the long name of Nefertiti occurs only very 


few times. On Karnak /alatat of the Aton temple the long name or part of it is found 143 times 
vertically and only once in very small scale horizontally 58) (pl. XXVIII a). At Amarna, on the rock 


tombs, this name appears over 130 times vertically and only five times horizontally for technical 
reasons as on architraves or within horizontal texts 


í 57). On Hermopolis blocks it was inscribed 
23 times vertically and only three times horizontally within a horizontal text on the base of a 
statue. ®*) 


Apparently it was not by chance that the long name of Nefertiti usually occurs vertically 
and only in very few cases horizontally. There must be a reason why Nefertiti preferred that 
her long name should always be inscribed vertically and not horizontally. 

In all religious scenes on Karnak fa/atat, Hermopolis blocks or on the rock tombs at Amarna, 
Nefertiti is represented facing the Aton disk, which is always above her. These scenes either 
show Nefertiti alone or in the company of her husband, Amenhotep IV, under the rayed sun- 
disk, which sends down + ‘nh and | ws signs, the symbols of life and dominion, only to the 
nostrils of Amenhotep IV and Nefertiti not, however, to their daughters. The artist, — accord- 
ing to the wish of the royal pair —, expressed this close relationship between the King, the Queen 
and their god Aton, who is always above them, by means of the face to face representation 
between them. 

The Karnak /alatat prove that Amenhotep IV from the beginning regarded himself as a 
god and was treated accordingly, having his own priests like other Egyptian Gods. Some of 


these /a/atat show the title “Zwy-bnt bu-ntr thy n ( INfr-bprw- Re w-n-Re | ‘which means’ chamber- 
lain and first prophet of Nefer-khepru-Re war-en-Re.” 59) But what about Nefertiti and her 
position to Aton? While doing research for the Akhenaten 'Temple Project, sponsored by the 


University Museum, Pennsylvania, and the American Research Center in Egypt, my attention 
was drawn to the following interesting points. 


1. On one of the Aton temple blocks at Karnak occurs the following text: [/in en) wr 
Imy-bbw-sd nb pt nb B hry-Ib bwt bnbn m gm p Lin bmt-nsw nfrt-ii. |)” ©) (pl. XXVIII b), which 


means "the great living Aton, who is in jubilees, Lord of Heaven, Lord of Earth, risiding in the 
mansion of Benben in Gem-pa-Aton of the Queen Nefertiti.” 8!) 


54) The sign || in the word Im is usually inscribed facing the queen determinative and not —as DAVIES 


wrote it (Amarna I p. 9 note 4) —facing the same direction as the rest of the name. See, Davies, Amarna, 11 pls. 
$, 31; V pls. 25, 26 and VI pl. 14. 


5) Davies, ibid. 1 p. 9 note 4. 


56) Film nr. 69011, block nr. 0119 05004 (XXVIII), re-used block. 
Davi bid. M pls. 5, 31; V pls. 25, 26; VI pl. 14. 
) G. ROEDER, 


Amarna- Reliefs aus Hermopolis, Hildesheim (1969) pl. 162. 
) Film nr. 178—1, 


block nr. 0108 09312; film nr.273—11 block nr.o105 11510; film nr. 496—12, 
block nr. o114 02011; film nr. 2025—6, block nr. 0601 05301; cf. J. CLERE, RdE 20 (1968) p. 51ff. and p. 52 
note 3 for /my-hnt, see D. B. REDFORD, History and Chronology of tbe Eighteenth Dyn. of Egypt, Toronto (1967) 


p. 22 and not 


) d 
Jd. 


) Film nr. 1095 block nr. 0126 07218 (XXVIII b). 
61) This chapel name is discussed in detail in the author's article: "Aton and bis temple names at Thebes”, 
which will be published in the "Akhenaton Temple Project" publication. 
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It is noteworthy that on the 35000 blocks we have studied, the phrase swt baby or | 
ow relatively complete inscriptions in which cites ad 
e 


11 of these blocks sh 
depicted, whereas Amenhotep IV 1s not even mentioned 
he one hand that Nefertiti had a Benben ہے‎ 
ary, 


it occurs 48 times, 
lationship to Aton as a divine person 


name Nefertiti or her figure is 
on the bet balm blocks. That proves on t 


and on the other hand it reveals her direct re 
2. A corner of a fragmentary granite sarcophagus, belonging to one of the daughters of 
Queen, wearing the crown, composed of the sun jé bi 

5 


Nefertiti. found at Amarna, shows the 

with the two uraei and the two feathers, under the rays of the sun, which terminate in hu 
hands.*Y) Nefertiti appears on this corner in the place of one of the four guardian godd d 
Isis, Nephthys, Neith and Selket,*') who usually protected the royal sarcophagus durin e 
New Kingdom. If the Queen was represented on all four corners of this sarcophagus E MM 
is very likely, it means that Nefertiti was replacing those four goddesses in protecting n d 2 
daughter. It is clear that Nefertíti is here considered as a goddes, not only as a mother = 


The talatat of the Aton temple at Karnak brought evidence of an unparalleled struct‏ ناو 
We have reconstructed a part of it on paper."") This pillared courtyard of Nefertiti onl iy‏ 
کی کت sents the Queen — not Amenhotep IV — and her first two daughters, Meritaton and‏ 
under the rays of the sun-disk, which terminate in human hands. On three sides ot ACE‏ 
occurs only the long name of the Queen, Nefer-nefru-Aton Netertiti, in large scale c ‘pillar‏ 
three courses 44), That leads me to the assumption that this pillared courtyard of tite‏ 
t Earn which probably means in the fifth or at the sott‏ و ji‏ ید re‏ 
year or shortly before Pus a y : reign, since Nefertiti adopted her long name in the KEE‏ 
B iy P) This is also supported by the existence of five blocks** on which‏ 
TE oe deeply inscribed in large scale, while the long one has obviously been lightly‏ 
ards in very small scale (pl. X XVIII c, d). The fourth side of the pillars show: Neferit‏ 


PENDLEBUR 


2) A E 7 ; - 
võtja ات یہ و‎ aif Grammatik, Leipzig (1933) § 206, cf. FAIRMAN, in 
alen, na : dal Mi MAN, in: 
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facing herselt across an offering table in four ritual scenes under the rays of the sun disk. Both 
names of Nertertiti appear on the fourth side in very small scale. The only temple name which 
Hanks the sun-disk is the known one Gw pP (in m pr [tn.®*) As far as I know there is no parallel 
for this building in Egyptian history, and it is an open guestion, whether it was a chapel for 
Nefertiti alone to pray to Aton or to be prayed to herself as a divine personality. 

4. From the 35000 studied blocks of the Aton temple at Karnak only five have the unusual 
building name sb 4 lin.79) On one of these five blocks (pl. XXVIII e) we sec, on the left, the bot- 
tom ot the rayed sun-disk and on the right the last part of the inscription which flanks the sun-disk. 
It reads hry-th sb n Ltn "residing in the booth of Aton.” A royal figure, very likely Queen Ne- 
fertiti, whose name and the rest of her cartouche was inscribed above her, offers both cartouches 
of the Aton in its earlier form to the sun-disk.7!) Her title reads "the rprrt, great of favour, 
Mistress of South and North, Nefertiti”.?2) Another of these five blocks shows two symmetrical 
scenes completing each other (pl. XXVIII £). We see the head of the Queen under the rays 
of the sun-disk. Her title is inscribed before her. She is wearing her crown with the sun-disk 
between the two horns backed by the two feathers. The text runs as follows: 


“fin enh wr imy bb(w)-sd nb pt nb $ hry-ib sb n Itn m Gm b; lin m pr lin” 


“great living Aton who is in jubilee(s), Lord of Heaven, Lord of Earth residing in the 
booth of Aton in Gem-pa-Aton in the House of Aton." 


These two blocks show only Nefertiti — not Amenhotep IV —depicted or her name in- 
scribed. Apparently it is a third structure in the Aton temple Gem-pa-Aton in Thebes, belonging 
to Nefertiti. 


5. On a single block of the Aton temple at Karnak occurs a remarkable frieze, consisting 
of the double cartouche of the Aton and the long name of Nefertiti. The names are inscribed 
above a series of rhyf-birds, each provided with human arms, raised in adoration position, and 
sitting on a © sign, the star yk appearing in front of each bird”? (pl. X XIX a). This can be under- 
stood not only as mere architectural decoration but also as “adoration by all the subjects (dw? 
rbyt tibt ) 74) (to) Re-Horakhti, who rejoices in the Horizon in his name the sun light which is 
Aton (and to) Nefer-nefru-Aton Nefertiti.” This remarkable frieze with the name of Nefertiti 
and not with the name of Amenhotep IV occurs only once on the 35000 studied blocks. 

All this evidence shows that Nefertiti had a very high position close to divinity. 

In some offering scenes on the blocks of the Aton temple at Karnak, Nefertiti is represented 
facing the Aton, worshipping and offering the #3“ figurine (pl. XXIX b, c) to him") exactly like 
Amenhotep IV 78) (pl. XXIX d). Moreover, in all religious scenes, whether on Karnak talatat, Her- 


39) Sce above note G1. 


F. 1 2, B. 0106 07406; F. 303—z, B. 0113 07519; F.670—ı, B. oıı4 11103; F.931—5, B. 0167 
18 XXVIII F. 1887—2, B. 0439 08314 (XXVIIIF.); see above note 61 
Cf. DA Amarna IV pls. 31,44 and B. GUNN, JEA IX (1923) p. 172. 
) Cf. Davies, ibid. II pls. 6, 8; IV pl. 31. 
=, 16 B. 0449 06406 (XXIXa) shown to me kindly by Mrs. SHOUKRI. 
102, IDEM, Egyptian Grammar 3rd ed. London (1957) p. 113, also M. CALVERLY, Tbe 


EO Do: 


blossom of Lower Egypt and the ‘lily’ of Upper Egypt. 


titi s the ii irine to the sun-disk. Exs. F. 1040—7, B. 012602404 (XXIX b); F. 171773. 


ritual. Exs. F. 1377—12, B. 0283 17706 (XXIXd); F. 1951 
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An Early Ptolemaic Temple in the Cyrenaica 


(Some Literary and Religious Evidence) 
By G. R. H. WRIGHT 


(Taf. XXX) 


Hard by the sea shore about a kilometre or so to the west of Apollonia, ancient port of 
Cyrene, the emplacement of a temple could be recognised. !) Latterly this site has been cleared 
and examined by the University of Michigan Expediation to Apollonia.?) A preliminary report 
of the findings has appeared in the American Journal of Archaeology from which it is obvious 
that the direct archaeological evidence surviving is very slight.?) 

The fabric of the Temple was almost totally destroyed in antiguity (presumably to teed 
the lime kiln) so that in effect only the cuttings in the bedrock to seat the Temple toundation 
remain together with (by great good chance) one capital. That is a fairly reasonable idea is 
attorded of the general design of the Temple supplemented by exact knowledge of the peristylar 
capitals. The Temple was Doric with a peristyle of 6 x 11 columns, the capitals of which were 
markedly individual—the echinus absolutely without curvature but very spreading. This is 
manifestly slender evidence indeed for the identification and date of the Temple. In the present 
context all that need be resumed is that the suggestion of a focal date of 300 B.C. is not un- 
reasonable. 

Since epigraphical evidence fails entirely with respect to this interesting feature, all the 
more is attention directed towards literary reference. And here indeed something positive can 
be adduced. The action of the Rudens, a comedy by Plautus, takes place before a temple of 
Venus built close to the shore not far away from the city of Cyrene. Manitestly this evidence can 
be brought into relation with the Apollonia Temple site, but it is not perhaps manifest at how 
many points it touches the issue of the Temple and its date. The following remarks give some 
consideration to these possible points of contact. 

The first question to be discussed, indeed the introductory question, is the basic topograph- 
ical one. How specifically do the circumstances of the play relate its setting to the site in- 
vestigated by the Michigan Expedition? And here, to avoid possible double argumentation 
the matter is discussed solely on its topographic merits —i. e. avoiding all suggestion of historic 
probability 

The present topography of the site may be indicated by an abstract from the Architectural 
Report of the Michigan work*) “The Temple was built on the summit of one of a series of 


f. R. G. GOODCHILD, Cyrene and Apollonta, Libya 1963, p. 88. 
| Directors, Profs. D. WnirE and J. G. PEDLEY; Supervisor of Temple Excavations, Prof. P. MCALEER. 
J. G. PEDLEY, Excavations at Apollonia, Cyrenaica Second Preliminary Report, in: AJA 71, 1967, pp. 141 


G. R. H. Wnicur, The Extra-mural Doric Temple at Apollonta, 1966. 
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16.50 m above the sea; towards the beach the dés The 
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Temple platform was 
clines evenly and there is a slight fall off Southwar 
the ancient road from Cyrene must have run more or less on the line of the mod 
s taken to orient the Temple on as exact an East-West axis as possible . ern 
he East Front and probably little other than a a 
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barren down to the rocky shore, but Ww 


ood and thorn etc. And so doubtles 
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150 m away, 

road ... Care wa 

approach from the road being diagonal to t 

winding path in the hillside." It remains to 

in this direction, the immediate vicinity is now 
covered with thickets of brushw 

a home pasture for goats 


to the west similar terrain is 
was the locality of the Temple betore it became 

stage setting of the play may now be considered (the 

"Scene: A wild rough part of the African 


With this picture well in mind the 
Loea editor's reconstruction is quoted verbatim.) 
ound obscured by a tangle of vegetation, stands 


coast not very far from Cyrenc. 1n the backgr 
f Daemones. On the right is the rocky shoreline 


a temple, an altar in front of it and the cottage o 
Offstage towards the left lie the harbour and city of Cyrene.” 
The essential congruence between these two pictures is such that in the first instance com. 


ment is almost superfluous, Making allowance for the denuded vegetation, the LOEB editor 


has unconsciously *) described the actual Temple site and its environs from an Eastern view. 
point looking (naturally enough) Westward more or less directly at the Temple front. In this 
fashion the ground slopes down *on the right' to the ‘rocky shoreline’ (perhaps now slightly 


ncarer than in antiquity) while to the lett the approach pathway leads off to the Cyrene-Apollonia 
road, thus providing exactly for the required entrances and exits of the play— on the one hand 


IS inter- 


to the city and on the other to the sca. 
However, although further comment is by no means essential to the argument, it i 


esting in itself and indeed may suggest another consideration which is not without c 


for the following discussion. 
Initially it must be mentioned that the stage setting of Rudens, however accurately 


amipay not reflect the siting of the Apollonia Temple, conforms to the conventional n 
its genre. “According to the ordinary usage of the Roman stage, the door to the left cdi 
EE MO وس‎ cotrance of persons from forcign parts (perergre), that Bethe - | 
m^ — for the entrance of inhabitants of the place.”7) In a "* > the ri 
MEE > involves imagining the left wing as giving into the harbor 
extra-murally, the > a giving on to the Forum. However the scene of the Rudens be 
typitied in die sca shore = E . "in the urbs and the right wing with the 
their living from the “ the locals are not city folks but rustics (or rusticated) and } 
5) is, of ont . 15 contormity to convention, rather this special adaption to « 
, *€ not migatory to argument directed towards the verisimilitude 


scene 
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setting. Indeed the adaption of local circumstance to 


which can be supported by further instance. 
]t has been noted that 


*"The Temple was bui i 
uilt on the summit of one of a series of li 
imestone 
hillocks which outcrop parallel to and about 200 m back from the sea coast 79) This chain 
of uneven ground (further broken up by inevitable quarrying) extends back towards the walls 
of the city where the main (Western) Gate is 


2 down by the sea. That is if one wishes to get back 
from the Temple to the town one does not set off directly across hill and dale along rs ridge 
bur walks down the southe 


shoulder of the ridge to take the level road way. Or if one has‏ ۲۲ اہ 
gone down on the other side of the ridge, one automatically walks back along the shore to the‏ 
“Sea Gate’.‏ 

Compare the action of Act 111 Scene 6. “When Plesidippus left the stage with his three 
companions he went to the sea shore to see whether 1 


Á -abrax was among the shipwrecked per- 
sons who Daemones had caught sight of. He missed them however and Trachólio was sent 


to fetch him. They now return together having left the three companions on the shore. Plesi- 
dippus at once resolves to drag Labrax off to trial and sends Tachólio back to the shore to tell 
the companions to proceed by another route to the harbour . . 2710) This they do—to dramatic 
advantage, since they are thus not required to make a superfluous entry, However (to anyone 
familiar with local topography) it is not abstract convention alone which is in point here — since 


Plesidippus' supporters are simply being directed to get back to the town in a hurry by the 
most direct route to arrange for the trial. 


a dramatic convention is a positive idea 


A detailed analysis of the play is no concern of this enguiry, and so much has been mentioned 
only because it cannot but raise the suggestion that the plot and setting of the play were originally 
based on personal experience of the scene. This suggestion leads to the question of the original 
authorship of the play and this in turn introduces the historical instance which is the concern 
of the present enquiry. 

The Rudens, a classic of the Roman theatre, was written by Plautus about 200 B. C. but, 
as is well known, it is modelled on or from an earlier Greek play by Diphilus of Sinope, one 
of the most famous and prolific authors of the ‘New Comedy'.!!) This fact and the question 
of the degree to which the Rudens is dependent on its model are discussed in every edition of 
Plautus. Here the specific question which arises is simply “Does the setting of the Rudens 
adhere to that originally devised by Diphilus"? Happily the answer to the question is a simple 


Yes”, since Plautus obligingly testifies to the fact in the prologue — “primum hiuc esse nomen 
urbi Diphilus Cyrenas voluit." 


The precise wording of this identification serves in turn to raise and reduce an apparent 
difficulty. In the face of it, it might be argued that the setting of the Rudens betrays a complete 
rowledge of the locality since the temple by the sea is placed in the immediate neigh- 
bourhood of Cyrene not Apollonia, and Cyrene is about 20 km away out of sight involving 
stiff climb up a broken scarp to some 600 m above sea level. However it will be noticed imme- 
ly that the name Cyrene is given by Plautus in the plural form. This was a common method 
ating ‘city and district of’, and would very probably include the harbour area. And 
harbour area of Cyrene where the ‘urban’ off-stage action of the comedy 
> place, with its consequent exits and entrances Jeft. This tact is commented 


f KI 


diate 


iced is the city itself. 


Í ۱ 2 Cols 1153 . It has! 


nas been conjectu 


ectured that the title of Diphilus' play 
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on by one editor, who referring to Ple 


says “His choice of the harbour as a r 
12) Although this proposition 1s true I 

Plesidippus instructs his friends to go to the harb 
our area 


n the vicinity of the Temple from which the plot co 
playwright means Apollonia, the port of Cyrene mM. 
) : És 


sidippus’ instruction to his friend in Scene 6 fre ad po 
Tét 
3 


endezvous is apparently determined by his wish to 
n the literal sense, it demon eM 
ates 


witnesses there... 
the editor’s lack of local knowledge. 


of Cyrenc because this is the township i 

Why then, it will be asked, if the 

y so instead of spcaking ot Cyrene and its district. An obvi 
7 Ous 


town in question, does he not sa 
answer would be the desire to characterise the locality by a famous name rather than usin 
-name. In truth the answer is more cra 
t 


relatively unknown example of an ubiquitous city 
forward. ۸۲ the date of composition of the play the name Apollonia tor the harbour of Cyren 
was not yet in existence; since, although a town of some importance, it was still political] à 
part of Cyrene. Its constitution and baptism has been ingeniously conjectured to go back to 5 
political experiments of 250 B. C.,") but, in fact, the first literary attestation ot the name 5 
in Strabo who is also the first to characterise it as a separate city.'') Diphilus who cer 
wrote before 250 B. C. was then perfectly straight forward in designating the scene of his زم‎ d 
as a harbour in the district of Cyrene. ا‎ 
When was this play written? Here again there ís no mystery. Diphilus ot Sinope was 
contemporary of Alexander the Great and flourished until 290 B. C. Sixty titles of his pla E 
remain and it is conjectured on internal evidence that the model of the Rudens must rs 5 
a late play and first produced between 303 B. C. and 290 B. C.!5) Certainly the play gives SS 
impression ot belonging to the days of the epigoni. This is not the occasion to € 
CD Legit, پور‎ some matters are RS ا‎ the slave Gripus gives utterance 7 
Em ght occasioned by his 'treasure-trove', he begins by proposing to emula 
the activities of Stratonicus and thus achieve tame.'*) This Stratonicus was a celebrated musici " 
b a time of Alexander the Great and Diphilus here is indulging in a little banter at the شس‎ 
of the virtuoso performer, his contemporary. Next Gripus speaks of founding a city to ja 


talise his name i ishi i i 
name and establishing a great big empire there !?) —the originals of this phantasy were 


not far to seek. 
Allied to i is i i 
such general allusions is internal evidence of some familiarity with local Cyre 


EN ius ton dramatis personae is an old scoundrel trom Sicily ‘one of the sort 
ment of the pimp to ne. WC 2 the catalyst of the entire action through his entice- 
ات‎ Understanding of A he puts on a characteristic, bold front after the dis- 

g ot wealth and high living current in Sicily!*) obviously relates to the 


a 


5 5 


12 AES 2 
۳ SONNENSCHEIN, p. 119 
íg i ۱ 
)v. A. HL M JONES, Cities of 
fale one " ) b P 
Ptolemais City of the Libyan Pentapolis, Chicago 1962 


the Eastern Roman Province, Oxford 1937, pp. 359. Cf. C. KRAEL 
A » 3! ٠ ۰ . LING 
» P. $. But contra cf. F. Chamoux in B, H. LXXXII. 


1044, p. 971. 
') v. Strabo XVII, 837 
15) C | 
) Cf. Loen ed, introduction, p. vi. 


use mihi ۱ 4‏ 0000۳ نت 


mea crit clara (l. 932, 3). 
ir m 
) Oppidum n 
3 2311111 communib i 
کم‎ ۱ ibo, ct ego urbi 
- es safer e a g gripo indam nomen, monumentum meae formae et facti 
> Urbis proditur (1. $0). P. 3 
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had but latterly (in the days from Thibron to Ophellas, c. 320—308 B. C E 
politics marked by an ‘adventurism’ which brought little A ^ a i^ extended to politics: 
Ophellas.??) Indeed those familiar with current affairs might easil 2 as disaster to 
Mia symbol. M € the Sicilian intriguer 

Brietly chen E have done with the comedy of Plautus, we may say that its stud 1 
a Greek original into which can be projected (on internal evidence) familiarity with d “Hell 
nistic world of Alexander's successors together with some cognisance of G NO affairs, 
The action of the play centres about a Temple of Aphrodite on the t Sá the wes 
of Cyrene. That is to say at about 300 B. C. or a little later a temple of Aphrodite was in ex- 
istence near Apollonia, and since the playwright appears to evidence knowledge of the ees 
scenc and since the topographical circumstances he imagines arc not inconsistent with the 
location of a Doric temple ot which traces survive, then this period 300—290 B. C. provides 
a reasonable lower terminus for the date of the said Doric Temple. .C. p 

To arrive at an upper limit for the construction of the Temple is a more inferential process 
which must go beyond reference to the Rudens since its author, unfortunately, found therein 
no dramatic occasion to announce when his Temple of Aphrodite was built. However 'the 
play is the thing' to give a start to the enquiry. An enquiry which soon abuts on the nature 
of the dedication. 


Initially a rather obvious argument is, perhaps, just worth mentioning. If Diphilus set 
his play before the Temple of Aphrodite on the coast near Apollonia, the reason most certainly 
was not that this shrine was a famous one in antiquity. Neither from beforehand nor afterwards 
has any record of it been preserved. What then should have made the Temple at the time of 
writing the play, a place of sufficient public interest so that it became a meaningful setting 
for a play. Perhaps nothing at all; or its remoteness giving colour to the fairy tale quality of 
the play —an ancient ‘Ruritania’, “The Sea-coast of Bohemia.’ Perhaps on the other hand be- 
cause the Temple had recently been built and dedicated in rather notable circumstances. 


Fortunately the play does not leave us to such uncircumstantial reflections. Although 
Diphilus has no direct concern for his temple per se, he not only reveals it as dedicated to Aphro- 
dite and prepared to succour sea waifs. He does much more. The Temple is in the care o 


fa 
priestess. She plays a quite stereotyped part and could perfectly well be indicated simply by 
title Priestess, but Diphilus identifies her by name, a strange idio-syncratic name, Ptole- 
mocratia.?!) 


A temple existing in Cyrenaica at the beginning of the Ptolemaic regime ministered to by 
a priestess n 


amed Ptolemocratia is hardly to be taken as an accidental concatenation of circum- 
stances. Rather it bespeaks a cult which is in some w 


ay a new dynastic establishment, and thus 


as likely as not established in a newly built temple. It remains now to investigate the historical 


background to this reasonable proposition. 
The Doric colony of Cyrene was foun 


ded as a monarchy and this anachronistic political in- 
stitution maintained itself (in accordance with the oracle) for eight generations. However when 


as an aftermath of Alexander’s conquests kings became a commonplace for Greeks, Cyrene and 


its neighbour cities for over a hundred years had governed themselves in the normal tashion 


of the day, with the attendent strife between oligarchic and democratic interests. Alexander in 
events are resumed 


in every general account of Cyrenaican history (cf., for convenience, R. G. 


1, Libya 1963, pp. 14—15). The most compendius source still remains J. P. 
1828 (Rome edition 1940). 


. XXIII, Col. 1887. 


“Dix 20, t 
s 


G.R.H. Wright 


9a | N i 
the borders of the country on his pilgrimage to the oracle of Zeus Ammon, 
came to 


person blishment of the Ptolemaic regime in Egypt which brought it home to Cyrene 
but it was the esrablis - Cyrene had its Western tront towards the Punic emporia (ang Sicily) 
that its world had pangs a front. Ic was from the former direction that disturbance came 
as well as its Eastern (Egyptian) : arts as he 
5 SOughr, 
d Power, 


J 2 i M j eal ith th € Western 
5 ۹ ] 


d he new world-power at Alexandria trom po the یت‎ e 
| B i most a shadow w 
— ا‎ proved so eHective that Cyrene became in 3 v pu orl 
اہ‎ sband, o کت‎ 
The responsible individual was Magas, son, by a former hu y 


Berenice, and he guided Cyrene's destinies tor fifty years. He it is who should be con. 
queen, renicc, 


ja 22 
cerned with the ا‎ ali مہ‎ oe probability fall into two divisions: the Personal] 
The historical factors E A rule and the politico-religious customs of the times 
circumstances Bp» d ud circumstances are fairly well known. The evidence 
E ۶ E 7 ~ there is no occasion for detailed re-examination. Indeed only a vers 
سو چس‎ circumstance need and can be given. As an aid to Systemising the varied 


factors the following preliminary synopsis is adduced. 
(1) Mayas’ position in Cyrenaica obtained through his mother Berenice and maintained with 


loyalty to the Ptolemaic regime during the lifetime of his father-in-law Soter. 


(2) Incidence of hellenistic ‘Sovereign-cults’ 
(a) Under the Ptolemaic regime 


(b) As applied to women 
(c) Specifically to Berenice I 
(d) Identification with Aphrodite 
(c) In the aspect of patroness of sea-taring 
of Cyrenaica at some period 3¢ 


Magas was appointed military commander and Viceroy 
s but a youth (among the followers of Alexander youth 
NIM to 


300 B. C."3) Evidently at this time he wa 
regarded as a bar to responsible command !) His subsequent career showed 
as appointed 


could not be 

be a man of great merit, but it was not to metit that he owed his appointment. He w 
because he was the son of his mother, on the instance of his mother.*) This notwithstandini 
, seems to have been given no cause for complaint neitl 


Ptolemy Soter, his step-father 
ability nor his loyaltv. During the remaining 20 years of Ptolen 


[ICI ( 


the grounds of Magas’ 
us step-father equally with his mother and never asserted his p 


rule Magus honoured | 
against the regime in Alexandria 25) (in spite of the fact that history, and Magas’ own subs quent 


=) For an outline history of Cyrenaica v, R Goopciurp and J. Trice as in 
interesting monograph. v. F. CuiAMOUX, Le Roi M. gas, 


has recently been made thc subject of an 
سواہ‎ 1956, CCXVI, PP. 17— 34. 

29) Cf. CuAMOUX, Roi Magus p 
C.; also cf. A. H. M. Jones, 


24 where he discusses the previ iceepted date of 308 B.C 
evidence in favour of 300 B. cif. p. 348, 
H) v. Pausanits |. p. 


9) In some older accounts a C 
alling Magas in Cvrenaica 


n against Ptolemy I under Magas was su 
IS 305 B.C. With a later 


carly as‏ کا 


vrenaican rebellia 


suggestion devolved from ins 


iD support his re alcitrance te 21 


there now seems little 
The evidence for Ma; 


ta his martha. rl en-forhn 
nis Mother and SLED UT 


ms loyalty and de votion 
raring the imag 


lagas never issued coins with his own image but impressed his monograr 
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actions, show that a strong ruler could always hold Cyrenaica against the Nile valle ). What 
historical circumstances then could be imagined as more fitting for the N of a 
cult wherein the dynastic power of the Ptolemies was commemorated in the name, or rather 
title, of the priestess? l 

Such is one division of the argument, the other is of wider comprehension but equall 
direct in its application. From the Rudens we learn that the temple served by سم‎ 
is dedicated to Aphrodite. Pindar (Pyth v. 23) provides an early literary association of the 
goddess with Cyrenaica and there one notices (mainly late) of place names, Aphrodisias,**) 
but Aphrodite is hardly by nature destined to be a tutelary diety in Cyrenaican tradition. Fact 
and legend centre on Apollo and his connections provide a patroness-goddess. For a famous 
corn-land, the corn goddess is also appropriate and naturally as ever the high god. And this 
is the picture demonstrated by the remains. The old established temples at Cyrene are to Apollo, 
Artemis, Zeus, Demeter, with, of course, shrines to the eponymous nymph-diety.??) However 
ir is a well known fact that Magas' mother, Berenice I, came to be deified and was worshipped 
in the guise of Aphrodite.*") This fact is so clearly relevent to a temple served by a priestess 
called Ptolemocratia that some account of the circumstances must be given. 


The emergence of a religious usage whereby men of destiny were acknowledged and after 
some manner worshipped as Gods, even during their lifetime, is one of the characteristic 
developments of the Hellenistic Age. It dawned like thunder with Alexander of the Two Horns,**) 
but its antecedents, both Greek and barbarian, were manifold.) The practice was maintained 
by Alexander's successors and it survived into Imperial Rome.3!) Nowhere was it received more 
whole-heartedly than among the Ptolemies. One by one these rulers became part of the pantheon 


superscription either of King Ptolemy or Queen Berenice. The precise dating and arrangement of these issues 
is disputed by numismatic authorities, but whatever the chronological details may be, Queen Berenice types 
occupy a salient (and unexpected) place in the coinage of Magas. For details v. E. ROBINSON, A Catalogue of 
the Greek Coins of Cyrenaica, London (British Museum) 1927; Svononos, Tä vopiaogata Töö xoarovz tov Ilxo- 
Jenaiwy IV Athens 1906 (Cols 72ff.); B. V. HEAD, Historia Numorum, Oxford 1911 (pp. 870—871). CHAMOUN 
refers to a recent work. L. NaviLLE, Les Monnaies d'or de la Cyrenaigue, Geneva 1957. 
An Aphrodisias island not far from Cyrene (apud Stephen of Byzantium) probably (apud Skylax) some- 
where off Naustathmos (Ras-el-Hilal) is mentioned by Herodotus and noticed continually by Roman and By- 
phers who, however make no reference to any temple. Further to the cast an Aphrodisias harbour 


zantinc 101 E 
‚mewhere in the vicinity of Aziris) is noted in Byzantine times to contain a temple of the Goddess (Stadiusmus 
Maris Magni | " 
At the western outpost of Cyrenaica Strabo (XVII. 3.20) mentions a Temple of Aphrodite on an islan 
: i 1 1 e . I 
:¬ Lake Tritonas at Euhesperides, but nothing is heard of Aphrodite in the earlier accounts of the region By 
h | i i “onti ! tei Rel ne 
Pinda: i. IV) and Apollonius Rhodius (Argonautica). Cf. L. VITALI, Fonti per la Storia della Religio 
6 i i N i i N | n , E 12 i 
‚enience. R. G. GOODCHILD, Cyrene and Apollonia, pass and p. 60 Apollo), p. 64 02 
> 1 s f. 5 tervi om 
) and pp. 55, 61 the nymph Cyrene. SuıTH and PORCHER (v. p. 71) considere ۳۷ | 


. 1 bur tnc 
'ht light (mainly Roman) that they had located a temple of Aphrodite at Cyrene 


M : A ANN. 116; XX =a 
poetic capital of this on several occasions cf. Idyl XV, 116; XVII, 355 


- ram god) by which he is always identified in Oriental tradition is already 
= 17 T A losennder tbe eal Cam- 
-xtensive v., in the first instance, W. TARN, 561 the Great, 


n, London 1959, pp- 49%. 
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d their worship was maintained in the dynastic interest, the priests of the cult identifying the 
an 3 
as generally appreciated that the Practice was 


i 2 32 
year in the dating of state documents.) 
otable women than to notable men —and especially 


All this is well known; it is, perhaps, not 
ied it i siastically to n 
applied if anything more enthusias y n مر‎ mand special 


is this to be understood in the instance of a living subject. و و سے‎ 
Olympias?!) and the successors hastened to demand divine status tor their favourite 
ere in the forefront of this practice.5") There appears 


to deify rm 
women folk.*) Again the Prolemies w tore! 
evidence that Ptolemy Soter's beloved queen Berenice?!) was publicly سیت‎ divine honours 
و‎ : PE í ridence relates to places under Ptolema; 
:time,2®) Significantly enough the evi e 

in her own litet ) Sig y aet ساسا‎ 


control or influence outside the home territory of Egypt ; 
‘The manner of deification, the modus operandi ot the divine manifestation and its appropriate 


recognition, is a complex question. However as applied to a living woman ir was inevitably 
by way of association.) That is che existing human being was associated in some way with an 
existing divine being — the presence of two natures in the one person constituting a not al- 
rogether unheard of mystery. So it was that Berenice, wife ot Soter and mother of Magas, 
was identificd with Aphrodite. A divine character which was fitting in view of the personal 
history of Berenice,*!) (and of some other queens of love and beauty who attained this estare). 
As Callimachus remarked (scenting a possible cavil), Aphrodite was particularly appropriate 
since she was not one but many.) Be all this as it may Berenice became Aphrodite-Berenice, and 


indeed acquired a striking epithet: £maeo00iro;.') As words go this passed on the face of 


39) In this connection must be considered the ctfect of the traditional customs and religions of the country 
where the ruler had always been divine. v. E. Bevan, The Prolemaie Dynasty, London 1927, pp. 127íf.; H.I 
Bris, Cults and Creeds in Graeco-Roman Egypt, liverpool 1953, pp. 2211. 

™) It seems a more facile matter to ascribe divinity to women than to men. To call a woman ‘divine’ 
or "a goddess’ would pass in any modern European language for a familiar metaphor or betoken only an all 
too familiar state of mind in the speaker. To call a man a god or divine, would most likcly produce an embarras- 
sed lull in the conversation. There are very basic psychological reasons for this. It is man rather than woman 
who makes Gods (in the image of his soul) and man, in some way regards his soul (anima) as femininc. 

21) Curtius 9.6.26; 10.5 30. 

M) Harpälus caused Glykera to be worshipped; Demetrius had his mistresses Leaina and Lamia identified 
Phryne, Lais and the 


as Aphrodite. Apparently the Grecks found it congruous to venerate famous courtesans; 


like. 

™) This subject, the detfication of Ptolemaic Queens, has received the specific attention of J. L. To 
DRIAU, V. Pritisni Ptolemaiques somparies ou identifies à des Déesses, in: Bulletin de Societé Royale d" Arch ogie PAN 
vani XXXVII (1948) pp. 12—33; Les Souveraines Lagides cn Décsses au Hle Siecle avant J—C in 

de Papyrelotie 7, 1948, pp. 1 15» Very useful surveys appear in E. Visser, Götter und Kulte im Ptolemas 


Hexandrien, Anysterdam 1938. Once more the Egyptian background must be considered. The Queen 


nas ‘The God’s Wife’. 


always a distinct religious functio 
1: و‎ 
i 7 . 7 s ^ : = 
For a convenient account of Berenice G. H. Mactupy, Hellenistic Queens, Baltimore 1932, pp. t 
bis 109 B 
^t! deification together with Ptolemy as ‘The Saviour Gods’ in thc offici 


M) Shc, of course, received post 0 


Pantheon. 
Pi ` 


7, Liin Pi logs 2n 4 a 
‘tudes de Papyrologie, 1948, P. 14. The evidence is mainly numismatic and has been tl 


subjer t 04 Controversy 
60) F " a hat i | j 
i x Mound ' ati ( 1 
H | X 1 ot the idea of Association (sharing the temple) , A. D. Noc K, Spin 
fiarvard ATT "P 7 WW. 1930 pp ) 4 = 
! ; PP. qr. 


u TE i | 
) Her gradus ad Obympum: maid of honour, mistress, Queen Goddess 
isan 
tmaque, E. COHEN, Paris 1940. p. 171. Prolemy II, fore 


lv as Í ! T 
) Tae Apoodlraz n Oede yao 00 ula v. Cal 
not only his second wife 


S. meet | 
xample 


caused to be worshipped as Aphrodite, Arsinoe, but his mist 811151) 
, but his mistress, Bilistihe. 


W) v, Idyl XVII, 36—35 
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: ovely, charming, but : A 
در‎ E S و وت‎ very worshipful qualities of ‘fortunate’, "fruit- 
The identification with Aphrodite remained that mo 
queens, although others were invoked.**) Within the general pattern of this iati ivi 
evidence draws attention. to one particular development — association re surviv Us 
character as Goddes ot the Sea and protector of those who venture on it 48) x 2 و‎ 
shrine was situated by the sca and the cult epithet corotca employed The را‎ ot 


this type ot cult is directly attested for the two successors of Berenice 1 — Arsinoe 147) and 
Berenice 11.19) 


st popular for deified Ptolemaic 


7 eae s ON MEER a Ka circumstances which serve to establish 

A imc EES suggest that it was but newly builr when 
ا‎ by e setting tor his play. If Magas, whose father was a nobody,!*) came to 
Se regal power in an old and famous Greek colony, then he had his mother Berenice 
and his step-father Ptolemy to thank. If he wished to honour them in the fashion of his day, 
then the founding of a cult of Aphrodite, with whom his mother Berenice was habitually 
identified, in a temple served by a priestess personifying the Ptolemaic regime would have been 
a highly congruous method of so doing. Moreover since it appears that such cults were especially 
at home in isolated shrines by the seabord, then again it is congruous that Magas’ foundation 
should be "on the sea-coast near Cyrene’, in fact close by that city’s harbour which came to 
be called Apollonia. : 

The last supposition can be supported on other counts. That Magas was specially concerned 
with the development of the harbour-town is witnessed to by archaeological evidence. Foremost 
is the fact that his coinage demonstrates him to have established a mint there— the issues being 
distinguished by the symbol of a crab."9) Again the recent Michigan excavations have revealed 
that the existing girdle of city-walls (still of monumental aspect) were provided at about the 
end of the fourth century!) and therefore possibly under Magas’ direction. Finally very interest- 
ing epigraphic material was discovered by the French Expedition to Apollonia in 1956.) The 
principal piece is a metrical dedication very much in the style of Callimachus. This shows Magas 
become king and God."3) Thus it relates to the period after the death of Ptolemy I when Magas 
took the royal title in opposition to his younger step-brother Ptolemy II. The divine association 


4) e.g. it was used as an equivalent of Sulla's epithet felix, Epaphrodttos, venustus favoured by/imbued with 
Venus, hence fruitful, fortunate, 

45) e.g. Hera, Demeter, Athena, Nike, Isis etc. v. Visser, Gotter und Kulte, p. 16. 

46) For Aphrodite (‘from the foam") as a god of the sea and seamen (citiora, težayiu) v. W. ROSCHER, 
der Mythologie, Leipzig 1884—90, 1, Cols 402ff. This association would be reinforced in Ptolemaic 
Egypt via Ists (Stella Maris—‘Guiding’ Star of the Sea). 

For the shrine at Zephyrion dedicated by the Admiral Callicrates to Arsinoe-Aphrodite v. Callimachus, 


Epigram VI (Loeb ed. p. 140) also Macurpy, Hellenistic Queens, p. 126, who reproduces conveniently two other 
cpigram: which are very informative, v. cf. Strabo 800, XVII. 11. 16. 
E TONDRIAU, Etudes de Papyrologie, 1948, p. 13. The source is Zenobius Centuria HI 94. (v. Corpus 
Paroemtographorum Graecorum \ p. 87.) 
4 Pausanius 1. 7; cf. F. CHamoux, Le Roi Magas, loc. cit. p. 32. 
E. ROBINSON, A Catalogue of the Greek Coins of Cyrenaica, pp. CXV; CXLIX. 
. D. WHITE, Excavations at Apollonia, in: AJA 70, 1966, p. 26; 3. G. PEDLEY, Excavations at Apol- 
1/A 71, 1967, p. 144. 
F. CHa? , Epigramme de Cyréne en Pbonneur du Roi Magas, BCH UXXXII, 1958, pp. 571—557 
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— and this is of interest since traditionally A 
Ares 


appropriate to one whose mother had alread 
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through the cult-title Enyalios 5!) 


is with Ares, 
was of little account in Cyrenaicu.*^) It ís however 
heen identified with Aphrodite. Furthermore it seems that a cult of Ares was established و‎ 
t 
d extend somewhat beyond the strict ambir of th 
c 


the time in Apollonia.**) 
f the Rudens, the remains ot the Doric Templ 
e 


These considerations are collateral an 
ween the setting 0 

d the relevant history of Magas, On the face of it this consisten 

cy 


enquiry — the consistency bet 
lated one to the other. However one oblique aspe 
cr 


on the coast near Apollonia an 
is sufficient to infer that the three are re 
which also suggests this interrelation should be me 
When Diphilus wrote his play there is no recor 
arly references speak of the ‘harbour 
1 (certainly prior to the time of Strabo), Apollonia did not lon 

Byzantine times it was ousted by mue 


ntioned. 
d of the place name Apollonia being in 


of Cyrene.) Whenever the 


anyone's consideration. I: 
name may have been introducec 
survive as living designation tor the harbour town. In 
This latter name was an acceptable Christian replacement for city names derived trom Apollo— 
the connection lying through the soteriological aspect of the pagan god.) In view of this 
succession several times attested elsewhere, no other explanation is required tur the introductio 

of the name Sozousa at the harbour of Cyrene. This, however, is not to say that no other ia 
planation can possibly ba applicable. Were the Temple of Aphrodite by the harbour of Cyre 7 
to have housed a cult where a Queen was associated with the epithet ot Sošousa (as in nd | 
porary Alexandria), then this fact might well be related to the choice of a new سد می رم‎ 
for the town in Byzantine times. Perhaps betore Apollonia was invented the harbour سز‎ 
popularly called So3ousa Limen (after the near-by temple), and this popular reference has out- 


lasted the official baptism, as freguently happens, to survive into the present day as Marsa 


Sousa. 
The fi j i i i 
m reos enquiry has shown that considerable evidence derived from literary sources 
e A . . - E ; A 
اس‎ roug | into relationship with the destroyed Doric Temple at Apollonia. This evidence 
کید‎ i i ief 
B " vea j as an carly Ptolemaic creation and a brief conclusion may be provided by 
r "M 2 i 
m eS on Plautus comedy The Rudens is known to be modelled on a Greek 
-— iP de و‎ Sinope written at the very beginning of the third century B. C. This 
a A init l emple of Aphrodite on the coast near the harbour of Cyrene. Historical 
E € © like = e that the temple adduced in the play was newly built and 
s to his mother Berenice I, wif j ۱ 
* 7 5 | | 
کہ ہہ‎ a | b of Ptolemy Soter, in the guise of Aphrodite. 
ںہ‎ oF ihe pl p e رف‎ coast near Apollonia is topographically consonant with 
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The Stela in the Court of the Tomb of Kha'emhat. 


Courtesy of the Centre of Documentation and Studies on Ancient Egypt 
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a) 2.0.0. SE in Mim Tomb of Kha' emhat. Courtesy of the Centre 5 
Documentation and Studies on Ancient Egypt. 


x 
JA | 

Jä? | 
uU S ie E 


b) Denkstein des Nacht. ER Me Berlin, mS Nr. 7769. 
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Ahmed Moussa - H. Altenmüller # 
THE TOMB OF NEFER AND KA-HAY 
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RS Saqqara im Frühjahr 1966 entdeckte Felsgrab des T 1 
r und Ka-hay gehört zu den archäologisch und kunst- 7 
historisch bedeutendsten Gräbern des ägyptischen Alten 
Reiches. In der Zeit des Ne-user-ra (2416-2392) als Doppel- 
grab angelegt, ist cs bereits 50 Jahre später beim Bau des 
Unas-Aufweges verschüttet worden. Da das Grab seit dieser 
Zeit nicht beraubt worden ist und auch nicht für sekundare 
Bestattungen diente, blieb dic Dekoration des Grabes voll- 
ständig intakt. Die Wände des Grabes sind in Relicf verziert 
und weisen Szenen von überraschender Gestaltungskraft auf. 
Bildthemen, dic teils konventioncll, teils võllig neuartig sind, 
verraten hohe künstlerische Originalität. Vielleicht wurde die 3 
Dekoration des Grabes vom Inhaber Nefer persönlich entwor- 

fen und überwacht. Dieser führte den Titel eines ,,Aufsehers , 
bei Hofe“ und eines „Aufschers der Handwerkerstátte' und 

hat sich im Grab auf der Scheintüre seines Vaters Ka-hay als 

Stifter des Grabes bezeichnet. 

Nach der Beisetzung des Nefer und Ka-hay fanden weitere 

Mitglieder der Familie in dem nachtraglich zum Familiengrab 

erweiterten Felsgrab ihren Platz. Sie alle besaßen einen Beruf, 

der sic wie Ka-hay mit der Musik bei Hofe und am Tempel " 

verband, 


T 


m 


The Rock Tomb of Nefer and Ka-hay, discovered in Saqqara 
in the spring of 1966, is of great significance for the archeology 
and art history of the Egyptian Old Kingdom. Constructed as 
a double tomb in the time of Ne-user-ra (2416-2392), it was 
covcred by sand and debris only about fifty years later follow- 
ing thc construction of the causeway for King Unas. Since then 
the tomb has neither been robbed nor served for secundary 
burials, so that the decoration has stayed completely intact. 
The walls of the tomb are decorated in high relief of a sur- 
prising force. The motifs, some of them conventional, others 
quite ununsual, display great artistic originaliy. This decoration 
may have bcen designed and supervised by Nefer himself, who 
held the titles of "Inspector of the Great House™ and 
“Inspector of the artisans’ workshop”, and declared himself 
to be the founder of the tomb on the false door of his father 
Ka-hay. 
After Nefer and Ka-hay more members of the family werc 
huried in the Rock Tomb, which thus became a family tomb. 
AM of them exercised professions connecting them, like 
Ka-hay, with the music at the king’s court and at the temple. 


Size 27 x 35,5 cm., 50 pages of English text with 12 
figures, 1 colorplate, 42 plates with 45 illustrations. 
Soft bound, DM 78.— 
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Dieter Arnold 
Grabung im Asasif 1963—1970 
DAS GRAB DES JNJ-JTJ.F - DIE ARCHITEKTUR 


Seit dem Frühjahr 1963 grabt dic Abteilung Kairo des 
Deutschen Archäologischen Instituts im ,,Asasif", cincm an 
Denkmälern der altagyptischen Kultur besonders reichen 
Teil der Nekropole von Theben. Hier überlagern sich Reste 
vom Beginn des Mittleren Reiches bis ın die ptolemäische 
und römische Epoche. Die deutschen Grabungen erbrachten 
Funde aus den verschiedensten Zeiten, mit dem Schwerge- 
wicht auf der 11. und der 18. Dynastie sowie der Spät- und 
Ptolemäerzeit. 

Alle diese Komplexe in einer fortlaufenden Reihe von Un- 
tersuchungen bekannt zu machen, gilt die Publikation, deren 
erster Teil „Die Architektur‘ hier vorgelegt wird. 

Das Grab des Jnj-jtj.f, eines Beamten des Königs der 11. 
Dynastie und Begründers des Mittleren Reiches, Mentuhotep 
Nb-hpt-R°, der als Truppenführer bei der neuen Reichs- 
cinigung cine nicht unwichtige Rolle gespielt zu haben scheint, 
ist cine der bedeutendsten Grabanlagen der Epochc. Von ver- 
gleichbarcm architektonischen und dekorativen Aufwand sind 
nur noch ganz wenige andere thebanische Graber der 11. 
Dynastic. Alle sind entweder gar nicht oder nur ganz unzu- 
reichend untersucht und veröffentlicht. 


Since the spring of 1963 the Cairo Division ol the German 

Archaeological Institute has been excavating in the "Asasif", 

a section of the necropolis of Thebes particularly rich in 

monuments of ancient Egypt. At this site the archacological 

remains date from the carly Middle Kingdom to the Ptolemaic 

and Roman Imperial periods. The German excavations un- 

covered monuments of various epochs whereby the majority 

of finds belong to Dynasties XI and XVIII as well as to the 
Late Period and the Ptolemaic period. 

The aim of this series the first part of which will be presented 
here is to publish in full the results of the campaigns. 

The tomb of Jnj-jtj.f is one of the most important burials 
of the period. Jnj-jtj.f, a civil servant during the reign of 
King Mentuhotep Nb-hpt-RC, the founder of Middle Kingdom, 
was an important military leader and appears to have played 


nt role in the unification of the kingdom. Only 
Theban tombs of Dynasty XI are comparable, in 
ural and decorative splendour, to the tomb under 


ission, The re either insufficiently investigated or un- 


f German text with 
plans and 59 illustrations. 
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